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FOREWORD
The id e a  o f  d o in g  a  f i e l d  d i s s e r t a t i o n  f i r s t  came t o  me i n  
J u ly ,  1 9 6 8 , a s  a  s u g g e s t io n  from  D r. C o rn e l le  G o e m e r , S e c r e ta r y  
f o r  A f r ic a  o f  t h e  F o re ig n  M is s io n  B oard o f  th e  S o u th e rn  B a p t i s t  
C o n v e n tio n , a lo n g  w ith  t h e  o f f e r  t o  go as  a  l i n g u i s t i c s  c o n s u l ta n t  
t o  th e  N ig e r ia n  B a p t i s t  M is s io n  f o r  a  y e a r  o r  s o .  Owing to  th e  
s i t u a t i o n  o f  th e  N ig e r ia n  c i v i l  w a r, w hich  p re v e n te d  me from  o b ta in ­
i n g  a  v i s a  f o r  t h a t  c o u n t r y ,  I  was i n v i t e d  i n s te a d  to  go a s  th e  
l i n g u i s t i c s  c o n s u l t a n t  t o  t h e  B a p t i s t  Language S ch o o l a t  Limuru 
in  Kenya. At th e  s c h o o l i n  L im uru , n e a r  N a ir o b i ,  I  a d v is e d  th e  
i n t e n s i v e  program  o f  S w a h il i  a s  a  f o r e ig n  la n g u a g e  and com piled  
a  s i m i l a r  o r a l - a u r a l  p rog ram  i n  b a s i c  K ikuyu f o r  t h e  s c h o o l 's  
u s e .  The s u g g e s t io n  t h a t  I  c o n s id e r  K ikuyu a s  th e  la n g u a g e  I  
sh o u ld  work w i th ,  a s  w e ll  a s  a  s u g g e s t io n  t h a t  I  sh o u ld  do a  t r a n s ­
fo r m a t io n a l  t r e a tm e n t  o f  i t ,  came from  E a r l  S te v i c k ,  who had d i r e c t e d  
th e  work w hich  r e s u l t e d  i n  t h e  F o re ig n  S e rv ic e  I n s t i t u t e ' s  o r a l -  
a u r a l  c o u r s e ,  S w a h il i  B a s ic  C o u rs e , w hich  th e  B a p t i s t  Language 
S choo l was u s in g .  T h at I  s h o u ld  c o n s id e r  a  t r a n s f o r m a t io n a l  
a p p ro a c h  was l ik e w is e  s u g g e s te d  by o th e r s  who a r e  e x p e r ie n c e d  i n  th e  
a r e a  o f  la n g u a g e  a n a ly s i s  on  t h e  b a s i s  t h a t ,  t o  e v e ry o n e 's  know ledge , 
no su ch  t r e a tm e n t  had  y e t  b ee n  done on any  B an tu  la n g u a g e . I  
t h e r e f o r e  ch o se  to  a p p ly  Noam Chom sky's g e n e r a t i v e - t r a n s f o r m a t io n a l  
m odel t o  t h e  Kikuyu la n g u a g e  i n  o r d e r  to  t e 3 t  th e  m odel a s  a 
m ethod o f  la n g u a g e  a n a l y s i s  f o r  a  B an tu  la n g u a g e  and  to  s u b je c t  
t h e  K ikuyu la n g u a g e  to  a  ty p e  o f  a n a ly s i s  i t  h rd  n o t  h e r e to f o r e  
b een  d e s c r ib e d  b y .
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W orking w ith  t h e  B a p t i s t  Language S c h o o l, t h e  lan g u a g e  t r a i n i n g  
c e n t e r  f o r  t h e  B a p t i s t  M is s io n  o f  E a s t  A f r i c a ,  I  r e s id e d  i n  Kenya f o r  
f i f t e e n  m onths i n  1970 and 1 9 7 1 . My r e s e a r c h  e f f o r t s  to o k  t h e  sh ap e  
o f  two r e l a t e d  p r o j e c t s .  One was t o  e l i c i t  d a ta  f o r  t h e  c o n s t r u c t io n  
o f  an  i n t e n s i v e  f o u r  and o n e - h a l f  m onths 1 o r a l - a u r a l  c o u r s e  i n  th e  
K ikuyu la n g u a g e  f o r  t h e  s c h o o l t o  u s e  to  g iv e  i t s  m is s io n a r i e s  a  
b a s i c  u se  o f  th e  la n g u a g e . The o th e r  was t o  c o l l e c t  d a ta  f o r  t h e  
p ro d u c tio n  o f  a  g e n e r a t i v e - t r a n s f o r m a t io n a l  grammar w hich  would s e r v e  
a s  my Ph.D . d i s s e r t a t i o n .  S in c e  th e  g r e a t e s t  need  f o r  t h e  m i s s io n a r ie s  
to  u s e  K ikuyu r a t h e r  th a n  S w a h i l i  was f o r  th o s e  w o rk in g  i n  and n e a r  
N y e ri  D i s t r i c t , and s in c e  a lm o s t a l l  o f  th e  p u b l ish e d  m a te r ia l s  f o r  
Kikuyu seemed to  be b a se d  on s o u th e rn  K ikuyu , an  o b s e r v a t io n  l a t e r  
s h a r e d  by P r o f e s s o r  P a t r i c k  R. B e n n e tt  o f  t h e  U n iv e r s i ty  o f  W isc o n s in ,
I  ch o se  t o  u s e  th e  n o r th e r n  N y e ri d i a l e c t  a s  th e  b a s i s  f o r  b o th  e n t e r -  
p r i z e s .  A lth o u g h  L im uru i s  l o c a te d  w i th in  t h e  s o u th e rn  d i a l e c t  a r e a ,
I  was a b le  t o  f in d  s e v e r a l  s p e a k e rs  o f  th® N y eri d i a l e c t  who had 
m ig ra te d  i n t o  t h e  n e a rb y  a r e a .  One o f  t h e s e ,  P e t e r  K ln y u a, who came 
from  th e  tow n  o f  K a r a t in a  and who a l s o  sp e a k s  S w a h il i  and E n g l i s h ,  
was em ployed by th e  la n g u a g e  sc h o o l t o  s e r v e  as my c h i e f  in fo rm a n t 
f o r  my r e s e a r c h .  The le s s o n s  f o r  t h e  B a s ic  C ourse in  Kikuyu a r e  b ase d  
p r im a r i l y  on m a t e r ia l s  e l i c i t e d  from  Mr. K lnyua.
The m a t e r ia l s  f o r  t h e  grammar w ere c o l l e c t e d  i n  p a r t  from  N y e ri 
s p e a k e rs  who r e s id e d  i n  t h e  Lim uru a r e a  and i n  p a r t  from  r e s id e n t s  
o f  N y e ri  D i s t r i c t .  I  co m p iled  t h e  grammar from  some n in e  h o u rs  o f  
t a p e  re c o rd e d  d i s c o u r s e s  com posing  o v e r  34 ,000  words i n  c o u n t .  F o r 
e a ch  r e c o r d in g  th e  in fo rm a n t was en c o u rag e d  to  sp e a k  ex te m p o ran eo u s ly  
on  w h a te v e r  s u b je c t  he w ish ed . S u b je c ts  to  t a l k  ab o u t som etim es had
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t o  be s u g g e s te d  i n  o r d e r  t o  g e t  t h e  d i s c o u r s e  g o in g  i n i t i a l l y ,  b u t 
th e n  th e  in fo rm a n ts  w ere a llo w e d  to  change s u b je c t s  and w ander as  
th e y  w a n te d . The ta p e  r e c o r d in g s  w ere th e n  t r a n s c r ib e d  i n t o  w r i t t e n  
K ikuyu by M r. K ln y u a, u s in g  t h e  s ta n d a r d  K ikuyu a lp h a b e t .  A f te r  t h a t ,  
he  and I  c o n s u l te d  t o g e t h e r  on  p ro d u c in g  a  w o rd -fo r-w o rd  t r a n s l a t i o n  
i n t o  E n g l i s h .  Then we a g a in  t r a n s l a t e d  some o f  t h e  d i s c o u r s e s  i n to  
f r e e ,  norm al E n g lis h  id io m ; Rev. W ill  J .  R o b e rts  e n l i s t e d  a  s tu d e n t  
from  th e  A rusha  B a p t i s t  S em inary  to  make a  f r e e  t r a n s l a t i o n  f o r  th e  
re m a in in g  p o r t i o n s .  T hese  w ere l a t e r  r e v is e d  by me.
Owing t o  t h e  c o m p le x ity  o f  K ikuyu phono logy  and to n e  s t r u c t u r e ,  
th e  f a c t  t h a t  c o m p a ra tiv e ly  l i t t l e  h as  b een  done i n  t h i s  a r e a ,  and 
th e  a d v ic e  r e c e iv e d  i n  w r i t t e n  c o r re sp o n d e n c e  from  P r o f e s s o r  B e n n e t t ,
I  f i n a l l y  d e c id e d  to  t r e a t  phono logy  and to n e  a s  l i t t l e  a s  p o s s ib le  
and to  b a se  my d e s c r i p t i o n  o f  th e  la n g u a g e  a lm o s t e n t i r e l y  on  th e  
w r i t t e n ,  o r th o g r a p h ic  t r a n s c r i p t i o n  o f  th e  o r a l  m a te r ia l  I  had ta p e  
re c o rd e d . T h e r e fo r e ,  th ro u g h o u t t h e  grammar o r th o g ra p h ic  sym bols a r e  
u s e d ;  a n d , i n  t r e a t i n g  sound c h a n g e s , o n ly  th o s e  phonem ic sound changes 
w h ich  a r e  r e f l e c t e d  by s p e l l i n g  in  t h e  w r i t t e n  form  o f  th e  lan g u a g e  
a r e  d e a l t  w i th .  I t  may be s a i d ,  h o w ever, t h a t  th e  graphem es o f  t h e  
Kikuyu a lp h a b e t  r e p r e s e n t  t h e  phonemes o f  t h e  lan g u a g e  f a i r l y  w e l l .
I n  c a s e s  w here th e y  may d i f f e r  s i g n i f i c a n t l y  from  IPA sym bols t h e r e  a r e  
n o te s  i n  t h e  t e x t  i n d i c a t i n g  th e  p h o n e t ic  v a lu e  o f  t h e  graphem e sym bol 
i n  q u e s t io n .  In  A ppendix  IV  th e r e  i s  a  co m p le te  l i s t i n g  o f  t h e  phonem ic, 
and i n  some s i t u a t i o n s  p h o n e t ic ,  e q u iv a le n t s .
T hroughou t t h e  gram m ar, e v e ry  exam ple o f  a  r u l e  w hich a p p e a rs ,  
u n l e s s  o th e rw is e  i n d i c a t e d  by a  n o t e ,  h a s  b ee n  s e l e c t e d  from  e i t h e r  
th e  B a s ic  C ourse  i n  K ikuyu o r  from  one o f  th e  t a p e  re c o rd e d  d i s c o u r s e s
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and i n  b o th  c a s e s  can  be c o n s id e r e d  to  h av e  b ee n  u t t e r e d  by a  s p e a k e r  
o f  t h e  N y e ri d i a l e c t .  I f  a  c i t e d  exam ple i s  from  th e  f r e e  d i s c o u r s e s ,  
i t  w i l l  be fo llo w e d  by a  Roman nu m era l i n d i c a t i n g  from  w hich a p p e n d ix  
i t  was ta k e n  and an  A ra b ic  num era l i n d i c a t i n g  th e  l i n e  num ber. Exam ples 
n o t 30 m arked may be assum ed t o  have come from  e l i c i t e d  m a t e r i a l .  I n  
ea ch  ex am p le , t h e  ite m  w hich s e r v e s  t o  i l l u s t r a t e  t h e  r u l e  i n  q u e s t io n  
i s  u n d e r l in e d .
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ABSTRACT
O v e rto n , H aro ld  J . ,  B .A. M is s i s s ip p i  C o lle g e ,  19595 B.D. New
O r le a n s  B a p t i s t  T h e o lo g ic a l  S em in ary , 196^+; M.A. L o u is ia n a  
S t a t e  U n iv e r s i t y ,  I967.
D o c to r  o f  P h ilo s o p h y , Summer Commencement, 1972 
M ajo r: L i n g u i s t i c s ;  M in o r: A p p lied  L in g u i s t i c s  
A G e n e ra tiv e -T ra n s fo rm a t io n a l  Grammar o f  t h e  Kikuyu Language 
B ased on th e  N y e ri D ia le c t  
D i s s e r t a t i o n  d i r e c t e d  by P r o f e s s o r  W illia m  W. Evans 
P ages i n  D i s s e r t a t i o n ,  67; Words i n  A b s t r a c t ,  13 1 .
A G e n e ra tiv e -T ra n s fo rm a t io n a l  Grammar o f  t h e  K ikuyu Language 
Based on th e  Nyeri. D ia le c t  i s  an  e f f o r t  t o  d e s c r ib e  th e  Kikuyu 
lan g u a g e  i n  te rm s  o f  th e  th e o r y  o f  Noam Chomsky. The w ork c o n s i s t s  
o f  fo u r  c h a p te r s :  an  i n t r o d u c t io n ;  t h e  p h ra s e  s t r u c t u r e ;  a  sam ple 
le x ic o n ;  and th e  t r a n s f o r m a t io n a l  r u l e s .  T h ere  a r e  a l s o  f o u r  a p p e n d ic e s ;  
th e  f i r s t  t h r e e  a r e  t r a n s c r i p t i o n s  o f  f r e e  d is c o u r s e s  i n  t h e  la n g u a g e  
w ith  b o th  w o rd -fo r-w o rd  and f r e e  t r a n s l a t i o n s  i n to  E n g l i s h .  Most o f  
th e  exam ples i n  th e  body o f  t h e  grammar a r e  t a k e n  from  th e  m a te r ia l s  
p r e s e n te d  i n  th e s e  a p p e n d ic e s  and keyed to  them  f o r  e a s y  r e f e r e n c e .
The f o u r th  a p p e n d ix  p ro v id e s  a  c o r re sp o n d e n c e  o f  g ra p h e m ic , phonem ic, 
and p h o n e t ic  sym bols l i s t .  A l l  exam ples g iv e n  th ro u g h o u t t h e  body 
o f  th e  r u l e s ,  w ith  v e ry  r a r e  e x c e p t io n s  w hich a r e  f o o tn o te d ,  a r e  
ta k e n  from  s p e a k e rs  o f  th e  N y eri d i a l e c t ,  w h e th e r  e l i c i t e d  o r  from
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the language and the pe o p le
The K ikuyu la n g u a g e  i s  spo k en  p re d o m in a n tly  by th e  Kikuyu 
t r i b e  o f  Kenya who w ere num bered 1 ,6 ^ 2 ,0 6 5  by t h e  1962 c e n su s  
o u t o f  a  t o t a l  p o p u la t io n  o f  8 ,2 9 5 >1^3»* Today m ost e s t im a te s  
p la c e  t h e i r  num ber a t  ab o u t two m i l l i o n .  The g e o g ra p h ic  a r e a  
o c c u p ie d  by them  h a s  b een  f u l l y  d e s c r ib e d  a s  fo l lo w s :
The s o u th e rn  b o u n d ary  o f  K ikuyu i s  ab o u t 6 ,0 0 0  f e e t  
ab o v e s e a  l e v e l  and  fo l lo w s  th e  edge o f  t h e  M asai 
n l a i n s  w here th e y  g iv e  way t o  th e  wooded and w e l l -  
w a ta re d  h i l l s  o f  Kiambu. I n  t h e  e a s t  K ikuyu i s  bounded 
by th e  A th i p l a i n s ,  o c c u p ie d  by M a sa i, t h e  U lu  H i l l s ,  
o c c u p ie d  by Kamba, and th e  Tana R iv e r ,  t h e  boun d ary  
b e tw e en  T h arak a  and Kamba. I n  th e  w e st K ikuyu s t r e t c h e s  
t o  t h e  p eak s o f  t h e  A b e rd are  R ange, K inangop and 
S e t t im a ,  w hich  b o u n d ary  b etw e en  th e  K ikuyu and M asai 
h a s  m arked th e  a d m in i s t r a t i v e  " r e s e r v e s "  o f  th e  c o l o n i a l  
p e r io d .  O nly to  t h e  n o r t h - e a s t  do t h e  wooded K ikuyu 
h ig h la n d s  c o n t in u e  n o r th -w a rd s  to  t h e  Nyombeni R ange, 
and i n  t h i s  n o r t h - e a s t e r n  e x te n s io n  l i v e  t h e  Embu and 
M eru. The s lo p e s  o f  Mount Kenya a r e  o c c u p ie d  u p  t o  ab o u t 
7 ,0 0 0  f e e t .  N o r th  o f  Mount Kenya and th e  Nyombeni Range 
a r e  t h e  a r i a  d e s e r t s  o f  th e  N o r th e rn  f r o n t i e r  P r o v in c e ,  
o c c u p ie d  by oam uru , B o ran , Som ali and o th e r  H a m itic -  
s p e a k in g  p e o p le s .
The la n d  o c c u p ie d  by th e  K ikuyu t r i b e s  i s  th u s  a  g e o g ra ­
p h i c a l l y  d i s t i n c t  r e g io n ,  c o n s i s t i n g  o f  th e  h ig h  p l a t e a u ,  
d om in ated  by th e  m a s s if s  o f  Mount Kenya and th e  A b e rd a re s , 
w h ich  form  t h a t  p a r t  o f  t h e  Kenya H ig h la n d s  t o  th e  e a s t  o f  
t h e  R i f t  V a lle y  and t h e  h ig h la n d s .  The p l a in s  t o  t h e  n o r th  
c o n s i s t  o f  la v a s  u n s u i te d  f o r  a g r i c u l t u r e ;  e a s t ,  n o r th -w e s t  
and so u th  t h e  p l a i n s  a r e  s u i t a b l e  o n ly  f o r  c a t t l e - k e e p in g  
and o v e r  7»000 f e e t  t h e  s lo p e s  o f  Mount Kenya and th e  
A b e rd a re s  a r e  to o  h ig h  to  s u p p o r t  c r o p s .
^ A nge la  M olnos, Language P rob lem s i n  A f r i c a ( N a i r o b i : E a s t  
A f r ic a n  R e se a rc h  In f o rm a t io n  C e n t r e , 1969)> P= ^7=
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I t  i s  im p o r ta n t  to  n o te  t h a t  t h e r e  h as  b een  a  h ig h  
d e g re e  o f  movement o f  K ikuyu , b o th  b etw een  K ikuyu d i s t r i c t s  
and betw een  th e  p rv io u s  K ikuyu " r e s e r v e s "  and N a ir o b i2and 
o th e r  d i s t r i c t s ( i n  p a r t i c u l a r  t h e  R i f t  V a lle y  a r e a s ) .
The th r e e  m a jo r  d i a l e c t s  a r e  s i t u a t e d  ro u g h ly  n o r th  t o  s o u th  
w ith  th e  N y e ri d i a l e c t  t h e  n o r th e r n m o s t ,  i n  and n e a r  N y e ri D i s t r i c t ;  
th e  M u ra n g 'a  d i a l e c t  th e  c e n t r a l ,  i n  and n e a r  P o r t  H a l l ;  and Kiambu, 
t h e  s o u th e rn  d i a l e c t  n e a r  N a iro b i w hich h a s  r e c e iv e d  th e  m ost i n t e n s i v e  
3tu d y .  N y e ri s p e a k e rs  a r e  r e a d i l y  d i s t i n g u i s a b l e  from  th o s e  o f  t h e  
o th e r  d i a l e c t  g ro u p s  by th e  t o t a l  ab se n c e  o f  t h e  n a s a l  q u a l i t y  i n  t h e  
p r e n a z a l iz e d  phonemes / n d / ,  / n g / ,  / n j / ,  and /m b /.  T hese a r e  p ronounced  
by th e  N y e ri r e s p e c t i v e l y  a s  £ d j  , fg ]  t [ j ]  > and [b ] , i .  e . ,  v o ic e d  
s to p s  w ith o u t p r e n a z a l i z a t i o n .
T h is  p r e s e n t  grammar i s  b ase d  p r im a r i l y  on th e  f r e e  u t t e r a n c e s  
o f  s e v e n te e n  d i f f e r e n t  s p e a k e rs  o f  t h e  N y e ri d i a l e c t .  E ig h t a r e  s tu d e n t s  
o f  th e  N y e ri B a p t i s t  H igh S c h o o l, fo u r  m ale and f o u r  fe m a le . S ix  a r e  
m ales  o f  v a r y in g  d e g re e s  o f  e d u c a t io n  and o c c u p a tio n s  from  a g e  tw e n ty -  
one to  th e  m i d - t h i r t i e s .  T h re e  a r e  q u i t e  e l d e r l y  p e r so n s  who l i v e  i n  
an  o u t ly in g  v i l l a g e  n e a r  N y e ri to w n , one m ale and two fe m a le . S eco n d a ry  
s o u rc e s  w hich w ere u sed  f o r  c o n s u l t a t i o n  and co m p a riso n  p u rp o se s  co n ­
s i s t e d  o f  th e  f o l lo w in g :  S tu d ie s  i n  K ikuyu Grammar and Id iom  by 
A. R u f f e l l  B arlo w , f i r s t  e d i t i o n  1 9 1 ^ , r e v is e d  by th e  a u th o r  i n  1950;
A K ik u v u -E n g lish  D ic t io n a r y  e d i t e d  by T , G. B enson , I9 6 0 ; The P h o n e tic  
and T onal S t r u c t u r e  o f  K ikuyu by L i l i a s  E . A rm stro n g , 19^+0, A S h o rt
2John Mid d l e t o n  and G reet K ershaw , The Kikuvu and Kamba o f  K enya. 
E a s t  C e n t ra l  A f r i c a , P a r t  V o f  t h e  E th n o g ra p h ic  S u rv ey  o f  A f r i c a ,
D a r y l l  F o rd e ,  e d . (London: I n t e r n a t i o n a l  A f r ic a n  I n s t i t u t e ,  1965)»
p p . 11 - 1 5 .
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Grammar o f  K ikuyu by  B. M areka Gecaga and W. H. K i r k a ld y - W i l l i s ,
1953 , w hich  i s  now o u t o f  p r i n t ;  and F i r s t  L esso n s i n  K ikuyu by 
L. S . B. L eakey , 1959* The l a s t  two grammars m en tioned  above were 
e s p e c i a l l y  h e l p f u l .
As i s  t r u e  o f  many o f  t h e  p e o p le s  o f  A f r ic a  below  th e  S a h a r a ,  
n o t  much i s  known o f  th e  e a r l y  h i s to r y  o f  th e  t r i b e .  F o lk lo r e  
a t t r i b u t e s  th e  t r i b ' s  o r i g i n  to  one c a l le d  Gekuyu who had se v e n  
d a u g h te rs  from  w hich  th e  se v e n  m bara o r  " b ra n c h e s"  o f  t h e  K ikuyu 
t r i b e  descen d ed  and t h a t  th e y  s t a r t e d  o u t w i th  a  p o ly a n d ro u s  ty p e  
o f  fa m ily  a r ra n g e m e n t;  t h i s  l a t e r  was changed to  polygam y, w i th  th e  
men a s s e r t i n g  th e m s e lv e s  o v e r  t h e  women. Today th e  a r e  q u e s t io n in g  
w h e th e r o r  n o t po ly g y n y  sh o u ld  c o n t in u e . T h is  i s  b e in g  s u b je c te d  to  
th e  l o g i c  o f  econom ics and e d u c a t io n  i n  a  w o rld  w here much change i s  
o c c u r r in g .  The K ikuyu p e o p le  have t r a d i t i o n a l l y  b ee n  a g r a r i a n ,  
p l a c in g  a  g r e a t  im p o r ta n c e  on  sm a ll  s c a le  fa rm in g  and th e  p r o d u c tio n  
o f  food  c r o p s .  H ow ever, to d a y  th e y  a r e  becom ing more u r b a n iz e d ,  t a k in g  
jo b s  i n  t h e  tow ns and c i t i e s  a s  shop  k e e p e r s ,  c l e r k s ,  b u s in e s sm e n , and 
so o n . They p a r t i c i p a t e  i n  l a r g e  num bers i n  t h e  p o l i t i c a l  p ro c e s s e s  
o f  in d e p e n d e n t K enya. Many o f  t h e  men sp ea k  S w a h ili  and q u i t e  a  
number know E n g l is h  as  w e l l ,  e s p e c i a l l y  i n  th e  c i t i e s .  They f e e l  
a  s t r o n g  se n se  o f  t r i b a l  i d e n t i t y  and p o s s e s s  g r e a t  p r id e  i n  t h e i r  
la n g u a g e , h av in g  an  e x te n s iv e  o r a l  l i t e r a t u r e .
TRANSFORMATIONAL MODEL
T h is  grammar i s ,  t o  my k n ow ledge , th e  f i r s t  a t te m p t  t o  a p p ly  
Noam C hom sky's g e n e r a t i v e - t r a n s f o r m a t io n a l  model f o r  lan g u a g e
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d e s c r i p t i o n  to  any o f  t h e  B an tu  la n g u a g e s .  W hile th e  c o n s id e r a t i o n s  
o f  t h i s  d i s s e r t a t i o n  a r e  n o t p r im a r i l y  t h e o r e t i c a l ,  and many o f  th e  
r u l e s  c a n  be  d e fe n d e d  o n ly  on  th e  g ro u n d s o f  o b s e r v a t io n a l  ad e q u ac y , 
i t  i s  hoped t h a t  some d a t a  from  i t  may i l l u s t r a t e  some u n i v e r s a l s  o f  
deep  s t r u c t u r e  w hich  w i l l  c o n t r i b u t e  t o  t h e  g e n e r a l  th e o r y  o f  t h e  
t r a n s f o r m a t io n a l  m ethod . I n  w r i t i n g  t h i s  gram m ar, I  have  r e f e r r e d  
to  two o th e r  gramm ars o f  A f r ic a n  la n g u a g e s  w h ich  have  u se d  C hom sky's 
m odel: A grammar o f  t h e  Kolokuma D ia l e c t  I.io  by  Kay W ill ia m so n , 1965;
and A T r a n s fo rm a t io n a l  Grammar o f  Ig b o  b y  P a t r i c i a  L . C a r r e l l ,  1 970 . 
T h e r e f o r e ,  t h e  m odel f o r  t h i s  t r e a tm e n t  o f  t h e  K ikuyu la n g u a g e  i s  
b ase d  on C hom sky's S y n ta c t i c  S t r u c t u r e s . 1957 > w ith  some o f  t h e  
m o d i f ic a t io n s  s u g g e s te d  by h i s  l a t e r  A sp e c ts  o f  t h e  T heory  o f  S y n ta x . 
196 5 . R u le s  w hich  c o n s i s t  o f  one sym bol w h ich  i s  expanded i n t o  two 
o r  m ore sym bols have  b ee n  a s s ig n e d  to  t h e  p h ra s e  s t r u c t u r e ;  t h e  o th e r s  
have b ee n  e x p re s s e d  a s  t r a n s f o r m a t io n a l  r u l e s .




Exam ples w hich  a r e  g iv e n  t o  i l l u s t r a t e  r u l e s  a r e  accom panied  
by a  Roman n u m era l w h ich  i n d i c a t e s  w hich  ap p e n d ix  t h e  f u l l e r  t e x t  
i n  w hich  th e y  a p p e a r  may be  found  and a n  A ra b ic  n u m era l w h ich  g iv e s  
t h e  l i n e  num ber. Exam ples so  marked a r e  ta k e n  from  f r e e  d i s c o u r s e ;  
exam ples n o t so  m arked may be c o n s id e r e d  to  be  from  e l i c i t e d  m a t e r i a l s .
1 . S ------>  NP + VP
Kikuyu h a s  th e  b a s i c  s y n ta x  o f  t h e  o r d e r  o f  noun p h ra s e  p lu s  
v e rb  p h ra s e .
Examples: Mwana nlekwenda kindu. II.9
c h i ld  w an ts so m eth in g
Mundu a g u r i t e  m utum ia. 11.15
p e rs o n  h a s  m a rr ie d  w ife
Mugunda n i  l k a  i t h a t u . III. 3
g ard e n  i s  t h r e e  a c r e s
Nl u h oro  muru muno, III. 5
I t  i s  news bad  v e ry
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Mbeca n i i k a g a . 11 .3 9
money i s  l a c k in g
2 . NP ------>  C l-N u + [N (A d j(A dv))
Name
[Pron emph
C l = c l a s s  p r e f i x
emph °  em p h a tic
As i s  common to  t h e  members o f  t h e  B an tu  la n g u a g e  g ro u p , th e  
nouns o f  K ikuyu show what h a s  b e e n  c a l l e d  a l l i t e r a t i v e  concord  by 
means o f  p r e f i x e s  w h ich  m ust a g r e e  i n  co n co rd  c l a s s  and number w ith  
th e  v e rb  and a d j e c t i v e  p r e f i x e s .  P e r s o n a l  p ro n o u n s  show ze ro  c l a s s  
p r e f i x e s  and u n d erg o  co m p le te  o r  p a r t i a l  s u p p le t i o n  t o  e x h ib i t  num ber.
3 . c i  ------>  I ,  I I ,  I I I ,  IV , V, V I, V I I ,  V I I I ,  IX , X
Some t r a d i t i o n a l  grammars o f  K ikuyu a s s ig n  a s  many as  f i f t e e n  
d i s t i n c t  c l a s s  p r e f i x e s  to  th e  n o u n ( e .g . , B en so n , K ik u y u -E n g lish  
D ic t io n a r y , 196^» p .  x ) g iv in g  s e p a r a t e  n u m e r ic a l  d e s ig n a t io n s  to  th e  
s i n g u la r  and p l u r a l  fo rm s o f  r e l a t e d  p a i r s ( i . e . ,  how d o es one know 
t h a t  2 i s  t h e  p l u r a l  o f  1 o r  t h a t  l^f i s  t h e  p l u r a l  o f  6? ) .  No 
c o r r e l a t i o n  o f  s i n g u l a r - p l u r a l  c o m b in a tio n s  a r e  s e l f - e v i d e n t  i n  su ch  
a  sy s tem . I t  seem s more p ro d u c t iv e  t o  ad o p t t h e  m ethod u sed  i n  th e  
G e c a g a -K irk a ld y -W ill is  grammar w h ich  p e r m its  t e n  c l a s s e s ,  each  o f  
w hich  h as  a  s i n g u la r  and p l u r a l  morpheme. I n  t h e  s u r f a c e  p r e s e n ta t i o n
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o f  th e  p r e f i x ,  c l a s s  and num ber a r e  u n i t i z e d  i n  th e  same morpheme.
Number i n  K ikuyu i s  b in a r y ,  e i t h e r  one o r  more t h a n  o n e . T here 
a r e ,  h o w e v er, c e r t a i n  n o n -c o u n t o r  m ass nouns w h ich  do n o t  n o rm a lly  
o r  do n o t  e v e r  show p l u r a l i t y .
The a d j e c t i v e  f a l l s  i n t o  t h r e e  s u b -g r o u p s ,  a l l  o f  w hich  must 
a g re e  w ith  th e  noun th e y  m od ify  by means o f  c l a s s  p r e f i x .  The 
l a r g e s t  su b -g ro u p  i s ,  o f  c o u r s e ,  t h a t  o f  t h e  s im p le ,  d e s c r i p t i v e  
a d j e c t i v e .  The s m a l le s t  su b -g ro u p  i s  t h a t  w h ich  some c a l l  t h e  
p o s s e s s iv e  p ro n o u n ; b u t ,  s i n c e  i n  fo rm , s y n ta x ,  and f u n c t io n ,  th e y  
a l l  r e l a t e  to  t h e  a d j e c t i v e  c a t e g o r y ,  i n  t h i s  grammar th e y  a r e  
c a l le d  p o s s e s s iv e  a d j e c t i v e s .  The t h i r d  i s  t h a t  o f  th e  d e m o n s tra ­
t i v e  a d j e c t i v e s  w hich  a r e  th e  m ost c o m p lic a te d  i n  fo rm , a s  e x p la in e d  
in  P - r u l e s  9 -1 2 . A l l  t h r e e  s u b -g ro u p s  a r e  form ed b a s i c a l l y  by means 
o f  c l a s s  p r e f i x  p lu s  s tem .
4 . Nu ----- 3*
d es = d e s c r i p t i v e
p o ss  = p o s s e s s iv e
dem = d e m o n s tra tiv e
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6. Ad.  C l-N u + Ad .d es  a t
Exam ples: m utum ia umwe 1 1 .2 3
w ife  one
m u c i l♦ . . m u thaka 1 1 .4 7
home c le a n
akwa / F i r ,  Sg 
i t u
aku  / S e c ,  S g  ^
\>
fa k e  / T h i , Sg
E xam ples: m u c il waku
home y o u r
1 1 .1 7
woni wakwa 
th o u g h t my
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woni wake 
th o u g h t h e r
9- AAAom  Dem1 , D e n y  Dem^
1 0 . Dem1  2* C l-N u + f  y  + Cl-Nu / i  S g , P I
\ no / I I  S g , P I
] y a  / I I I , V I I I , IX-P1
<f> C l-N u /Z
Z = a l l  C l-Nu n o t c o n te x tu a l iz e d  
above
Dem^ i s  t h e  d e m o n s tra tiv e  t h a t  t r a n s l a t e s  a s  th e  n e a rb y  t h i s  
o r  t h e s e  o f  E n g l is h .
E xam ples: b u r u r i  uyu
c o u n try  t h i s
nyumba in o  
h o u se  t h i s
m atuku maya 
d ays t h e s e
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1 1 .  Dem2 ---1
Exam ples
10
in d o  i c i  
th in g s  th e s e
k a h in d a in i  gaka 
to w ard s  tim e  t h i s
/ I  S g , PI
■f  P I
/ I I - P 1 ,  V-Sg
/Z
Z = a l l  C l-Nu n o t c o n te x tu a l iz e d  
above
m u c ii u c io  
home t h a t
1 1 .1 3
u h o ro  to  c io  
a f f a i r  l i k e  t h a t
k iu  n l  k in d u  
t h a t  i s  a  t h i n g
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Dem^ p o in t s  t o  a  d i s ta n c e  f a r t h e r  th a n  t h a t  o f  Denig from  
th e  sp e a k e r  b u t a l s o  t r a n s l a t e s  a s  t h a t  and t h o s e .
E xam ples: in d o  i r x a  I I * 3
th in g s  th o s e
lclndu k x rx a  11 .1 5
t h i n g  t h a t
maundu m a ria  1 1 .4 8
a f f a i r s  th o s e
< Sec f  + Nu
W j
The p e r s o n a l  p ronoun  i s  n o t n e c e s s a r y  i n  K ikuyu b e c a u se  o f  th e  
p ro n o m in a l p r e f i x  e x p re s s e d  i n  t h e  v e rb  fo rm ; ho w e v er, f o r  em phasis 
o r  c l a r i t y ( i n  c a s e s  o f  p o s s ib le  a m b ig u i ty ) , t h e r e  a r e  unbound form s 
w hich  can  be u s e d .
E xam ples: N i l  n jx tag w o  K a r u r i .
I  ( i)a ra  c a l l e d  K a ru r i
Nix h arx  woni wakwa n o n y l te  mun3u. 11 .2 2
I ,  a s  f o r  t h in k in g  my,  ( i ) c o u l d  go a lo n g  
w ith  t h e  p e r s o n
R eprodu ced  with perm ission  of the copyright owner. Further reproduction prohibited without perm ission .
12
+ i n t r
Cop / __Comp J
15 . Vb —  E nel + Afx + T ense + (A fx ) + V . + (A sp)+ S u fx  nom '  o b j '  s t
I t  i s  q u i te  common f o r  t h e  Kikuyu v e rb  t o  h av e  s e v e r a l  p r e f ix e s  
( o r  p r e f i x  p lu s  s e v e r a l  i n f ix e s ) p r e c e e d in g  t h e  s te m . As P - r u l e  16 
w i l l  e x p la in ,  t h e r e  i s  e i t h e r  th e  p ro n o m in a l p r e f i x  o r ,  i f  th e  
s e n te n c e  h a s  a  noun s e r v in g  a s  th e  s u b je c t  o f  th e  v e r b ,  a  v e rb  
c l a s s  p r e f i x  w hich  m atch es  t h e  p r e f i x  o f  t h e  noun s u b j e c t .  O f te n ,  
th e  v e rb  i s  p re c e e d e d  by a n  e n c l i t i c  w h ich  i s  u n t r a n s l a t a b l e  and 
s e r v e s  a s  a  k in d  o f  p o s i t i v i z e r  f o r  t h e  v e r b .  T h is  e n c l i t i c ,  n i ,  
i s  m u tu a l ly  e x c lu s iv e  w ith  t h e  n e g a t iv e  m orphem e, w hich  happens to  
be a  form  o f  t h e  p ronoun  a f f i x .
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In d i  / F i r ,  Sg 't u
u  / S e c ,  S g ]
I f
a  / T h i ,  Sg
E xam ples: n d ik i e
I  may p re p a re
n itu k w o n a  
we s h a l l  s e e
u k a g a y a n ia  
you w i l l  d iv id e
ram urenda 
you want
a g u ra n a g a  
he was m a rry in g
m a r a th ii  
th e y  a r e  g o in g
I I I . 11
11.17
I I I . 13
I I A
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p ro n  o b j
E xam ples: a r a n j i r i r e  
h e  t o l d  me
n  / ^ i r ,  Sg 
t u
(ku / S e c ,  S g ]
mu / T h i , Sg
a t u r e h e i r e  m arua 
sh e  s e n t  u s  a  l e t t e r
t u a  m akam urugam irira  
who w i l l  s ta n d  up  f o r  you
n iu ra m u tw a r ire  t h i b i t a r i
d id  you  t a k e  h e r  t o  th e  h o s p i ta l
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a k lm a h ik ie  I I I . 15
and he may m arry  them
2 0 . T ense  - — -5*  P a s t ,  P r e s e n t ,  F u tu r e
21 . P a s t   P a ^ , P a2 , P a ^ , Pa ^
The f o u r  p a s t  t e n s e s  r e p r e s e n te d  by P - r u l e  21 w ith  num bers 1 - k  
r e p r e s e n t  f o u r  d i f f e r e n t  r e l a t i o n s h i p s  i n  r e f e r e n c e  to  t h e  p r e s e n t .
1 r e p r e s e n ts  th e  m ost re m o te  r e l a t i o n s h i p  and A- th e  n e a r e s t .
G e n e ra lly  s p e a k in g , a s  th e  G e c a g a -K irk a ld y -W ill is  grammar p o in t s  
o u t ,  1 i s  e a r l i e r  t h a n  y e s t e r d a y ,  2 i s  y e s t e r d a y ,  5 i s  e a r l i e r  
to d a y , and k  i s  j u s t  now.
22 . P r e s e n t  ---------- P r ^ ,  P r2
T h e re  a r e  two p r e s e n t  t e n s e s .  P ^  i s  c u s to m a r ily  t r a n s l a t e d  by 
K ikuyu s p e a k e rs  o f  E n g l is h  by th e  E n g l is h  p re s e n t  p r o g r e s s iv e  fo rm , a  
form  t h a t  th e y  o f t e n  u s e  when s p e a k in g  E n g l is h  on o c c a s io n s  when 
E n g l is h  w ould p r e f e r  o r  r e q u i r e  th e  u s e  o f  t h e  s im p le  p r e s e n t .
P r 2 i s ,  i n  a  s e n s e ,  l a t e r  th a n  what i s  now g o in g  on a t  t h e  v e ry  
p r e s e n t  moment b u t w i th  a  m ix tu re  o f  t h e  p r e s e n t  and th e  im m edia te  
f u t u r e .  F o r ex a m p le , i f  one ask s  a  p e r s o n  w here he i s  g o in g , he
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may r e p ly  w i th  a  P r ^ ( " I  am g o in g  to  t o w n . " ) i f  h e  i s  a c t u a l l y  
engaged  i n  t h e  a c t  o f  g o in g , i . e . ,  w a lk in g  o r  r i d i n g  to w a rd s  tow n; 
h o w e v er, i f  n o t , a t  t h a t  v e r y  moment, a c t u a l l y  w a lk in g  o r  r i d i n g  
to w ard s  h i s  d e s t i n a t i o n ,  b u t  p e rh a p s  h a s  s to p p ed  and engaged  i n  
c o n v e r s a t io n  w ith  t h e  q u e s t i o n e r ,  he may u s e  P r2 , i n  much th e  same 
way an  E n g l is h  s p e a k e r  may em ploy th e  s o - c a l l e d  f u t u r i s t i c  p r e s e n t .  
T hen , a g a in ,  t h e  f u t u r e  q u a l i t y  o f  th e  form  may be em phasized  when 
i t  i s  a p p a re n t  t h a t  t h e  s p e a k e r  i s  r e f e r r i n g  to  a  tim e  l a t e r  w i th in  
th e  same d a y .
23- F u tu r e  ----->  F u ^ , Fu2
Fu^ ca n  o v e r la p  w ith  P r 2 i n  t h a t  i t  ca n  be u se d  to  r e f e r  to  a  
t im e  l a t e r  i n  th e  same d a y , b u t i t  can  a l s o  p o in t  t o  a  tim e  soon 
a f t e r  th e  same d ay .
Fu2 g e n e r a l ly  r e f e r s  to  a  tim e  a f t e r  th e  p e r io d  o f  to d a y .
Not a lw a y s , h o w e v er, does th e  u s e  o f  Fu^ and Fu2 c o rre sp o n d  
w ith  th e  i d e a  o f  f u t u r e  t im e  i n  r e l a t i o n  to  th e  p r e s e n t ;  som etim es 
i t  r e f l e c t s  i n s te a d  th e  id e a  o f  su b se q u e n t a c t io n  i n  r e f e r e n c e  to  
some o th e r  p e r io d  o f  t im e ,  a s  i l l u s t r a t e d  i n  th e  f o l lo w in g  q u o ta t io n  
from  th e  s t o r y  o f  th e  h a r e  and th e  e le p h a n t :
R iu  n im a k x ru g a n g ire  o ro uguo . M ak iru g a n g a .
now th e y  jumped some m o re , s lo w ly  th e y  jumped some more
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Kabuku g a k a ru g a g a  muno m ain g l
th e  h a r e  jumped v e ry  many t im e s
I I . 3 -4
Two v e rb s  a r e  u sed  i n  t h e  a b o v e . The one w hich  i s  tw ic e  r e p e a t e d ,  
m a k lru g a n g ir e , h as  t h e  t e n s e  form  (m ) a . . . i r e , P a^(som e unm arked 
t im e  i n  t h e  re m o te  p a s t ) ,  p lu s  th e  p a s t  n a r r a t i v e  c o n s e c u t iv e  i n f i x  
- k i - .  The second  v e r b ,  g a k a ru g a g a , h as  t h e  t e n s e  s ig n  - k a -  w hich 
g iv e s  i t  th e  form  o f  F u^; how ever, i n  a  lan g u a g e  l i k e  E n g l i s h ,  i t  
m ust be t r a n s l a t e d  a s  a  p a s t  t e n s e .
K ikuyu u t i l i z e s  t h r e e  moods in  i t s  v e r b s ,  a l th o u g h  th e  
f r e q u e n c y  o f  th e  o p t a t i v e  i s  s e v e r ly  l im i t e d  i n  co m p a riso n  to  
t h e  o th e r  two m oods, b e in g  u se d  m o s tly  i n  e j a c u l a t o r y  s ta te m e n ts  
o f  b l e s s in g s  and c u r s in g s .
( I n d i c a t iv e
S u b ju n c t iv e  ^
O p ta t iv e
25 . ADV — —>
I Manner j
R eprodu ced  with perm ission  of the copyright owner. Further reproduction prohibited without perm ission .
18
A gent J
The a d v e r b ia l  e lem en t may be e x p re s se d  by e i t h e r  a  s i n g l e  word 
ad v e rb  o r  by an  a d v e r b ia l  p r e p o s i t i o n a l  p h r a s e ,  b o th  o f  w hich  n o rm a lly  
fo l lo w  th e  ite m  m o d if ie d .
26. P la c e   (  Adv
P
Exam ples: g a th i r x r a  hau I I I . 17
i t  ends h e re
n im a g u th ii  n a  n . j i r a  
th e y  go on way
I P rep  P h r ,
E xajnples: R iu t u r ik a g a  11*7
now we s h a l l  do
n g u g i tu ik a  wa t e n a  I I I .  18
i f  I  w ere o f  lo n g  ago
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28. Manner
Exam ple: a k ih i tu k io  hau  h a  marim u
and he was ta k e n  t h e r e  by g i a n t s
29* A gent  P rep  P h r
Exam ple: njogu. no i k u r i o  n i  nyamil
e le p h a n t  was e a te n  by a n im a ls
30 . A s p  r R e c ip r o c a l
A p p l ic a tiv e
I I I . 21
1.12
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^ R e v e r s iv e J
31. R e c i p r o c a l  -5> an
E xam ple: Kuhe means ' t o  g i v e ' ;  ku h ean a means l i t e r a l l y
' t o  g iv e  t o  one a n o th e r ' b u t  by  e x te n s io n ,  
' t o  s h a r e  in f o r m a t io n ' o r  ' t o  in fo rm ' o r  
' t o  e x p l a i n . '
N xtukuheana m aw oni. I I . 6
we a r e  g o in g  to  e x p la in  t h e  f a c t s
32 . C a u s a t i v e  i t h
Exam ple: Kuguka means ' t o  become r i p e ' ;  k u g u k i th ia ,  ' t o
c a u se  t o  become r i p e . '
33. H a b itu a l  --------------ag
Exam ple: K ugura means ' t o  m a r r y ';  k u g u ra g a  means 'b e  i n  t h e
h a b i t  o r  custom  o f  m a r r y in g .1 
ag u ra n a g a  I I . 4
th e y  u se d  to  m arry
3 4 . C o n t in u o u s  ■=» a g
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35* I n c r e m e n t  a n g
E xam ple: K uruga m e a n s 'to  jump a b o u t1; k u g u ra n g a , ' t o  jump
ab o u t some m o re . '
N im a k iru g a n g ire  1 .3
And th e y  jum ped a b o u t 3ome m ore.
36 . A p p l ic a t iv e  —  i r ,  ek
E xam ple: K uruga means ' t o  c o o k 1; k u r u g i r a ,  ' t o  cook
f o r  s o m e o n e .'
37* P o te n t i a l  ------>  I k ,  ek
38. R e v e r s iv e  -------->  u r ,  uk
E xam ple: fiuaka means ' t o  b u i l d ' ;  g u a k u ra , ' t o  t e a r  d o w n ',
i . e . ,  ' t o  u n - b u i l d . '
39* ' I n d i c a t iv e   ------>  a
^♦0. S u b ju n c t iv e  - — -J> e 
k l .  O p ta t iv e   >  r o
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The o p t a t i v e  do es  n o t o c c u r  a s  a  s u f f i x  i n  the s u r f a c e
s t r u c t u r e .  T h e r e f o r e ,  T - r u le  15 w i l l  l a t e r  perm ute i t  t o  a  p o s i t i o n
betw een  th e  Afx and t h e  T en se  v e rb  a f f i x ,  nom
42. Enel — -> n i1
As s t a t e d  e a r l i e r  i n  rem ark s on P - r u l e  1 5 , n.i^ i s  a  s o r t  o f  
p o s i t i v e  m ark e r t h a t  i s  o f t e n  p r e f ix e d  to  a  v e rb  fo rm . I n  t h i s  
g r ammar  n i^  w i l l  be t r e a t e d  as  a  s e p a r a te  bound morpheme i n  co n ­
t r a d i s t i n c t i o n  to  th e  f r e e  morpheme n i 2 , w hich a c t s  a s  a  k in d  o f  
c o p u la r  v e rb  i n  t h e  p r e s e n t .
Exam ples: andu n lm ag u ra g a  I I . 1
p e o p le  w ere m a rry in g
n itu k u h e a n a  I I .6
we axe  g o in g  to  e x p la in
maundu n x m a ra th i i  I I .9
a f f a i r s  a r e  g o in g (a lo n g )
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43. Cop — a» / P r a
>
/A fx  , P a ,  '  nomr— 3
^  / ^ n o m - '  Pal
gitSilca /Afxn0Dr_. Pr2
r i t u i k a  / A f x  , Pu' nom—  1
g a tu ik a  /A fx
nx / P ^
L
The v e rb  ' t o  b e ' i n  K ikuyu i s  e x tre m e ly  in v o lv e d , em ploy ing  
s e v e r a l  s te m s , a s  se e n  a b o v e , i n  d i f f e r e n t  t e n s e  en v iro n m e n ts .
E xam ples: K inyua auma k a n i t h a n i .  Pa^
K inyua was a t  c h u rc h .
Kamau n i a r a r i  ndunyu . Pa^ 
Kamau was a t  t h e  m a rk e t.
Andu ( a ) g u tu ik a  n i m a r a g i t h i l . P r 2 III.23
P e o p le  a r e  p r o g r e s s in g .
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Maundu n i  m anene. Pr.^
M a tte r s  a r e  im p o r ta n t .
4 4 . P a1  5» a  . . . i r e  / — V8 t— ^
As p o in te d  o u t i n  P - r u l e  2 1 , t h i s  t e n s e  i n d i c a t e s  a  p a s t  tim e  
e a r l i e r  th a n  y e s t e r d a y  and i s  th u s  spoken  o f  a s  th e  re m o te  o r  t h e  
i n d e f i n i t e  p a s t .
E xam ple: I r i o  i r i a  wamareh e re  i t i n g i i g a n a .
The fo o d  t h a t  you  b ro u g h t h e r  i s  n o t enough .
4 5 . P a2  $>■ r a  . . . i r e  / - W
E xam ples: N lu r a th i r e  ndunyu.
you w ent t o  th e  m arket
M urlmi uyu  n la r a h a n d i r e  m ianga i r a .  
fa rm e r  t h i s  p la n te d  c a s s a v a  y e s te r d a y
4 6 . P a ^ ------ ■> 0  . . .  i r e  / _ V s t _ J
E xam ples: Baba n i a g u r i r e  m a n a n a th i.
f a t h e r  b o u ^ i t  ( so m e )p in e a p p le s
N lw o n ire  Wambui um uthi? 
you saw Wambui to d ay
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47 . P a ^  ■> a  . . .
Exam ple: K a b e re in i  andu n lm ag u ra g a .
lo n g  ago p e o p le  m a rr ie d
II.1
N ote i n  t h e  f i r s t  exam ple f o r  P - r u l e  47 t h a t  P a ^ , th e  
' j u s t  now' t e n s e ,  i s  v e ry  o b v io u s ly  b e in g  u se d  to  i n d i c a t e  
th e  re m o te  p a s t .
N dagura m ugate umwe.
I  j u s t  b o u g h t l o a f  o f  b re a d  one
48 . P r 2  ■=>» Ku
Ku may a p p e a r  i n  t h e  s u r f a c e  s t r u c t u r e  as  e i t h e r  ku o r  gu 
when th e  o r i g i n a l  K i s  in f lu e n c e d  by th e  p re s e n c e  o r  ab se n ce  o f  
a  n a s a l .
E xam ples: M utumia u c io  umwe n ia k u h o ta  k u g ia  n a  in d o . 1 1 .2 9
w ife  t h a t  one i s  a b le  to  have th in g s
O k i r ia  m utum ia akwenda 1 1 1 .2 4
what woman w ants
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49.  5> ra
E xam ples: B u ru r i  u r a t h i i  u g i c e n ja g i a .
c o u n try  i s  g o in g  on  ch a n g in g
N im urenda( m u -ra -e n d a ) ukugT a n a  m utum ia . 
you  w ant to  have a  w ife
E xam ples: C iana  ig a k u r a  w ega.
c h i l d r e n  w i l l  grow w e ll
M akahota g u c io n a  i t a r x  n a  g u th in lk a .  
t h e y  w i l l  be  a b le  t o  f i n d  i t  w ith o u t 
d i f f i c u l t y
E xam ples: A r ie n d a  m utum ia wake onwo no a t h e r e t i o .
He w i l l  want w ife  h i s  be s e e n  c le a n
T u ig u e u r i a  r i u  t u r i k a g a .
l e t  u s  h e a r  what now we a r e  g o in g  to  do
11.51
1 1 .5 2
11.47
II.7
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CHAPTER I I I  
SAMPLE LEXICON
I n  A s p e c ts . 1 9 6 4 , Noam Chomsky p ro p o se s  a  system  o f  g iv in g  
s e l e c t i o n a l  f e a t u r e s  to  i te m s  i n  t h e  le x i c o n  w hich would te n d  to  
m in im ize  t h e  n e c e s s i t y  o f  many o f  t h e  s u b - c a t e g o r i z a t i o n  r u l e s  
i n  t h e  p h ra s e  s t r u c t u r e .  S in c e  th e  K ikuyu lan g u a g e  i s  a  h ig h ly  
i n f l e c t e d  la n g u a g e , many o f  t h e  f e a t u r e s  w hich  o th e rw is e  m igh t be  
r e le g a t e d  to  t h e  le x ic o n  a r e  e a s i l y  f i t t e d  i n to  th e  p h ra s e  s t r u c t u r e .  
N e v e r th e le s s ,  t h e r e  do e x i s t  some f e a t u r e s  o f  b e h a v io r  f o r  l e x i c a l  
ite m s  w hich  a r e  n o t o v e r t l y  marked i n  th e  p h ra s e  s t r u c t u r e ;  f o r  
t h e s e  th e  f o l lo w in g  sam ple le x ic o n  i s  in c lu d e d .
NOUNS
mundu 'p e r s o n ' j + A nim ate, +C ount, + C o n c re te J
b u r u r i ' c o u n t r y ' ^ -A n im a te , +C ount, + C oncre teJ
maundu 'm a t t e r s ' p -A n im a te , +C ount, -C o n c re te ^
mwana 'c h i l d ' | +A nim ate , +C ount, +Concrete~|
nguo 'c l o t h e s ' p -A n im a te , +C ount, + C o n cre teJ
mutumia 'w i f e ,  woman' j +A nim ate , + C ount, + C o n c re ta J
mucix 'hom e' j -A n im a te , +C ount, -C o n c re te -}
k in d u ' t h i n g ' | -A n im a te , -f-Count, + C oncre te  |
u t e i t h i k u 'h e l p ' | -A n im a te , +C ount, - C o n c r e te ^
k u ra c io 'd o o rw ay ' [^ -A nim ate , + C ount, -C oncrete"}
tu in d o ' l i t t l e  t h i n g ' j^ -A n im ate , +C ount, + C o n c re te J
handu 'p l a c e ' [_ -A nim ate , +C ount, + C oncre te  I
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g u c e n j ia ' t o  c h a n g e ' [ " + T r a n s i t iv e ,  ^A nim ate
k ugega • to  be  s u r p r i s e d ' Q - T r a n s i t i v e , +Animate
k u g u ra ' t o  b u y ' j j f T r a n s i t i v e ,  +Animate
kuhana ' t o  be l i k e ' ^ - T r a n s i t i v e ,  ^A nim ate
k uheana • to  e x p la in ' Q + T r a n s i t iv e , +Animate
k u h ik ia ' t o  m a rry ' ^ T r a n s i t i v e ,  +Animate
g u ik a ra ' t o  s t a y ,  s i t ' | - T r a n s i t i v e ,  iA n im ata
n x 2 ' i s ,  a r e ' - T r a n s i t i v e ,  ^A nim ate




Two th in g s  sh o u ld  be k e p t i n  mind a s  t h i s  p a r t  o f  th e  
grammar i s  v iew e d . The f i r s t  i s  t h a t  o n ly  th o s e  sound ch an g es 
w hich a r e  r e f l e c t e d  by th e  K ikuyu o r th o g ra p h y  a r e  t r e a t e d .  The 
second  i s  t h a t  th e  sym bols u se d  a r e  graphem ic  sy m b o ls , b u t  even  
th e y  g e n e r a l l y  co rre sp o n d  c lo s e ly  t o  what t h e  phonem ic sym bol 
would b e ;  i n  c a s e s  w here t h i s  may n o t be c l e a r ,  n o te s  a r e  p r o ­
v id e d  w hich g iv e  th e  p h o n e t ic  e q u iv a le n t  o f  t h e  graphem e.
1 . Tob
k ~ ^ g / Vw + k ,  c ,  t ,  t h
t h  = f 4 j
c  J j ]
T h is  r u l e  e x p r e s s in g  th e  t o t a l  s u p p le t io n  o f  th e  v o i c e le s s  
v e l a r  s to p  by th e  v o ic e d  v e l a r  f r i c a t i v e  i s  known a s  D a h l 's  Law. 
T here i s  an e x c e p t io n  t o  t h i s  la w , h o w ever, a s  n o te d  by  B arlow :
2
i t  does n o t a p p ly  when th e  k i s  i n  th e  stem  o f  w ord.
2A. R u f f e l l  B arlo w , S tu d ie s  i n  K ikuyu Grammar and Id iom (L ondon: 
Dawsons f o r  I n t e r n a t i o n a l  A f r ic a n  I n s t i t u t e ,  1 9 6 7 ), p . 9»
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Exam ples: i  + k a  + k u ra  ig a k u r a  I I .  31
i  + k i  + k ih o tw o  ig ik i th o tw o  1 .1 4
ku + c io n a  g u c io n a  I I . 32
2 . Tob
n  + m m
n n
t h t h
T h is  s t a t e s  t h a t  n  i s  t o t a l l y  a s s im i la t e d  b e f o re  a  n a s a l  o r  
th e  i n t e r d e n t a l  f r i c a t i v e  t h .
t h  . [ * ]
E xam ples: n + m u n y i t e  >  m u n y ite
n  + t h i i  ------------ > t h i i
3 . Tob
n  + r  ~ n  /  Vw + N a sa l  1 
\ n d  J
I t  i s  e x p la in e d  h e r e  t h a t  t h e  a v e o la r  n a s a l  n  when fo llo w e d
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by  th e  K ikuyu f la p p e d  r  a s s i m i l a t e s  t h e  r  when t h e  f o l lo w in g  
s y l l a b l e  b e g in s  w ith  a  n a s a l  c o n s o n a n t;  o th e r w is e ,  th e  r  
a s s i m i l a t e s  to  th e  v o ic e d  s to p  n d .
nd = [ d ]
Exam ple: n  + r e h e r e ------->  n d e h e re
4 . Tob
n  + N a sa l — S  ny
Exam ple: n  + um e »  nyume
5 . Tob
n  + Vw + X : = >  n j
n j  = [ j j  v o ic e d  a l v e o - p a l a t a l  s to p  
X = any  n o n -n a s a l  co n so n a n t
E xam ple: n  + ik e   >  n j l k e
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6. Tob
mb o [ b ]  
n j  -  [ j ]
nd = [ d ]
n  + h i n g e  >  h in g e
n j in e
B .M areka G ecaga and V. H. K i r k a ld y - W i l l i s , A S h o r t  Kikuyu 
Grammar(L ondon; M acm illan  and Company, I 9 6 0 ) ,  p .  2*
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7 .  T o b
e
e . [ e ]
x -  [ e ]
I t  may be m en tio n ed  a g a in  h e r e  a t  t h e  b e g in n in g  o f  t h e  r u l e s  
f o r  vow el ch an g es t h a t  i n  t h e  r u l e s  graphem ic  sym bols a r e  em ployed. 
The graphem es may be c o n s id e r e d  to  b e a r  a  good o n e - to - o n e  r e l a t i o n ­
s h ip  to  t h e  vowel phonem es, w hose p h o n e t ic  e q u iv a le n ts  a r e  l i s t e d  
i n  A ppendix IV  and i n  th e  accom pany ing  n o te s .
E xam ples: ma + e g a  mega
a  + r a  + e n d a  a re n d a
a  + I r i  e r i
8 .  Tob
Exam ples: ga + o k o -------■=> goko
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9 . Tob
I  + u  —  i u
E xam ple: maki + uma  makiuma'*
Exam ples: ku + o y a -------- >  kuoya
6t u  + u g e  - tu g e
I b i d . ,  Gecaga and K i r k a ld y - W i l l i s , p .  2 .
I b i d .
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11. Tob Concord agreement
N P ro n  + Adj , + Vb .,+ Sg  = c l  nom ° c l  c l  B mu u mu a
mu u mu u
n 1 n n
IS k i kx k i
R i,R i r i r i r i
r u r u r u r u
u u mu u
ku ku ku ku
k a ka k a ka
h a h a h a ha
1 2 . Tob C oncord ag reem en t
a a a a
mi i mi mi
n c i n n
c i c i n a c i
ma ma ma ma
n c i n n
ma ma ma ma
ma ma ma ma
tu t u t u t u
ku ku ku ku
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P - r u l e  3 in t r o d u c e s  t h e  co n c ep t o f  noun c l a s s  p r e f i x e s .  
P ro n o u n s , a d j e c t i v e s ,  and v e r b s  a l s o  h av e  c l a s s  p r e f i x e s  and  
s t r i c t  ag reem en t among th e s e  p a r t s  o f  t h e  s e n te n c e  i s  p r a c t i c e d  
i n  t h e  a rran g e m en t s e t  f o r t h  by T - r u le s  11 and 1 2 . The t e n  rows 
c f  p r e f ix e s  c o r re sp o n d  to  t h e  Roman n u m e ra ls  p re s e n te d  i n  P - r u l e  3*
1 5 . Tob
C + X - i  + C + X
C = any  c o n so n a n t
X = a l l  v e rb  e le m e n ts  f o l lo w in g  C
E xam ples: Ri + t h e   > i t h e
Ki + h i g a  5* i h i g a
1^ . Tob
I i
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15* Top Optative mood
E n el + Afx +Tense + V .+  ro  E nel + Afx + ro  + T ense +nom s t  nom
E xam ples: U ro tu ra  muno.
May you l i v e  lo n g .
Urogwa uguo n d ag u a .
May you f a l l  a s  I  have  f a l l e n .
1 6 . Top P e r f e c t  te n s e
a .  . .
.. . . i r e r a .  . .
!. . . . .
. « • • *t~ & • • •
.. . . 0 r a .  • .
k u . . .
1 7 . Top I n f i n i t i v e
X + V + S ufx  Ku + V + as t  s t
X = a l l  e le m e n ts  p re c e d in g
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18. Top Imperative
\ t + 1a /Sg
X = a l l  v e rb  e le m e n ts  p re c e e d in g  Vs t
Exam ples s u k a  __________   ~kq.-
c o m e __________
1 9 . Top P a s s iv e
-  -
f  T 1 ----------- Z + u o #
/  J
[(n )y  > j
--------------- ---^  4 +
i  / __ a ,  0 i o #
i y  / __a iy o #
Vw / _ #
wo#
E xam ples: i  keruo
i t  was t o l d
n i a r a r i o  n i  mutwe 
he  was h u r t i n g  by h i s  head
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n l a t i h iy o  maguru 
was h u r t  i n  h i s  f o o t
n ia r io n w o  
i t  can  be se e n
2 0 . R e la t i v e  pronoun
E xam ple: Mundu u r i a  u k u h o ta  n iak u ra g w o .
p e r s o n  who i s  d e f e a te d  w i l l  be e a te n
21. Top E m phatic  pronoun
F i r




j  n i i  /S g ]
i t h u i
wee /S g
xny u i
I I . 40
1 . 2
Vb
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22. Top NDI(defective verb 'to be')
F i r n d l  /S g  
j t u r i )
Sec f  wi /S g }
t -  /
rmwi 




( “ . !1 m a rl i
y /
_  _ —
2 3 . Top N e g a tiv e  p ro noun  a f f i x
- -t
n d l n d i
u ndu
a nda
+ P re s e n t  + Neg ------
t u t u t i
mu m u ti
ma _ m a ti
X = a l l  v e rb  e le m e n ts  f o l lo w in g  th e  
T en se  a f f i x
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E xam ples: n d a n g ih o ta
he i s  n o t  a b le
1 1 .4 5
m a tin g ig x a  
th e y  ca n n o t have
1 1 .2 7




t u t i
m u ti
m a ti
• 0  + X
0 = no a p p e a ra n c e  o f  Tense a f f i x  
X = a l l  v e rb  e le m e n ts  fo l lo w in g  th e  
T ense  a f f i x
25 . Top N e g a tiv e  p ro n o u n  a f f i x
n d i n d i
u ndu
a + F u tu r e  + Nfig -■■■............ n d a
t u t u t i
mu m uti
ma m a ti
—  — _
X = a l l  v e rb  e le m e n ts  f o l lo w in g  th e
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T ense  a f f i x
2 6 . Top C o o rd in a t io n
Exam ple: M atuka m ain g i m endagio  nguo n a  m ain g i m endagio i r i o .
VP
V -Nu T e n s e ^ V  /H a M tu a l~ 3 u f x
V -Nu Tense V .H a b i tu a l  S ufxC l . : St
i r i o
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27• Top Coordination (consecutive narrative)
NP - VP
Con«j„,NP'- VP'
NP = NP' 
Vp £ VP'
Vo l -Nu T j m s e ^ S u f e  P to p re p  pVo l -Hu fe n s e  O o n j ^ ^ y ^ S u f x  Ho l -Hu Hs)
/ n  IPrep N I-Sg
Iii-Sg j 
t h i  i  0  n  dunya a
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28. Top Dependent clause
H
NP -  VP 
N P '-  VP
NP = NP' 
VP /  VP'
F ir - S g  Fu.
ADV
P la c e
i





N y ir i
NP
i
P ro n NPemph
2 n d  P ron  T ense S ufx Adj
F ir - S g  Fu A ^ -N uc l '
I - S g I-£
akwa





P ro n Vb
E n e l"P ro n  T ense  V . S ufx  I
ADV P hr.emph i n f
I n f
NP
P la c e  Ku S ufxs t
F i r - S g  Fu^
s t  c l 'P h r^ p r e p  i 
P re p  N
a  mu r a t at h i  1 <j) N y lr i  kw akwa
2 9 . Top D ependent c la u s e  in t ro d u c e d  by a t !  o r  s u b o r d in a t io n  
31 - S + f  a t !  ' )+  S '
\ Con^ su b o r J
3 0 . Top D ependent c la u s e  in t ro d u c e d  by r e l a t i v e  pronoun
NP -  VP 
NP1 -  VP'
NP /  NP'
VP /  VP'
3 1 . Top D ependent c l a u s e ,  em bedding o f  r e l a t i v e  c la u s e  
> NP + Pr<
VP ^  VP'
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32. Top Question
mid mid mid mid mid h ig h  f a l l i n g  h ig h  h ig h  h ig h  h ig h  h ig h  h ig h
f a l l i n g
Spoken K ikuyu i s  a  la n g u a g e  w hich  u t i l i z e s  t h r e e  to n e s :  h ig h  
to n e ,  mid t o n e ,  and low  to n e .  I n  a d d i t i o n ,  i n  p h r a s e s ,  e s p e c i a l l y ,  
th e  phenomenon o f  to n e  b e n d in g  o c c u rs  w hich  i s  r e f e r r e d  to  as  r i s e s  
and f a l l s .  The u s e  o f  to n e  i n  t h i s  la n g u a g e  i s  e x tre m e ly  com plex , 
as am ply docum ented by A m strong, 1940 , ow ing  to  t h e  f a c t  t h a t  to n e  
p a t t e r n s  o f  w ords change u n d e r  th e  in f lu e n c e  o f  p h ra s e  to n e  p a t t e r n s .  
However, e x c e p t to  d i f f e r e n t i a t e  a  fevr l e x i c a l  i t e m s ,  t r e a tm e n t  o f  
to n e  cam be e l im in a te d  from  a  g ra m m a tic a l and s y n t a c t i c a l  a n a ly s i s  
o f  th e  lan g u a g e  w ith o u t s e r io u s  co n se q u en ce s  e x c e p t f o r  t h e  q u e s t io n  
tr a n s f o r m a t io n  w hich depends t o t a l l y  on th e  to n e  p a t t e r n .
33* Top .Q uestion w ith  i n t e r r o g a t i v e
I n t e r o g  + NP -  VP NP -  VP + I n t e r o g
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APPENDIX I
KIKUYU TEXT I s  THE HARE AND THE ELEPHANT
The fo l lo w in g  i s  a  w r i t t e n  t r a n s c r i p t i o n  o f  a  t a p e  re c o rd e d  
n a r r a t i v e  t o l d  by M r. P e t e r  K in y u a , age tw e n ty -o n e , home tow n 
K a r a t in a ,  a t  L im uru , M arch , 1970 . The s t o r y  was t o l d  w ith o u t 
p r i o r  p r e p a r a t io n .
Kabuku n a  n jo g u  n i c i a t h i r e  i r u g a  n a g w a tu ik lte  1
a  h a r e  and e le p h a n t  went jum ping  and i t  i s  s a id
mundu u r i a  ukuhotw o n iakuragw o  a r io  n i  nymu 2
p e r s o n  who w i l l  be d e f e a te d  w i l l  be k i l l e d  e a te n  by an im als
i r i a  i n g i .  R lu n im a k x ru g a n g ire  o ro u g u o . Kabuku g ak a ru g ag a  5
th o s e  o th e r s  now th e y  jumped s lo w ly  h a r e  jumped
muno m ain g i gakaga k u g u i th ia  n g lrw a . N jogu y a t h i i  k u ru g a  k  
v e ry  many n o t  f a i l i n g  th e  jump e le p h a n t  went to  jump
xkaremwo ikerw o  n i  w am ath ia . Reke n g u th o ra th o r e  n ig e th a  5
he was t o l d  he co u ld  n o t by g a z e l l e  l e t  me t a k e  some o f  y o u r f l e s h
so you
u h o ta  k u ru g a . Ig a th o r a th o rw o . Ik a ru g a  r l n g i .  I k i a g a  6
ca n  jump some f l e s h  was ta k e n  he jumped a g a in  h e  was
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k u h o ta . Kabuku g a k a ru g a . Ikerw o n jo g u  n o ig u th o ra th o rw o . 7 
n o t a b le  h a r e  jumped was t o l d  e le p h a n t  m ore f l e s h  m ust be
ta k e n
I g a th o r a th o rw o . Ik a ru g a . R iu  m a g l th i i  u g u o . Kabuku g a k iru g a  8 
More f l e s h  was ta k e n  he jumped now th e y  went on th u s  h a r e  jumped
muno. N jogu I k i r a k a r a  muno. I k iu g a  n i th o r a th o r w o .  Ig lth o ra th o r w o  9 
much e le p h a n t  became an g ry  v e ry  he s a id  ta k e  more f l e s h  more f l e s h
a s  ta k e n
r i n g i .  R iu  n o i r a t h i i  lk fn y ih a g a  o u r i a  i r a th o r w o .  M ag ik iru g a  10 
a g a in  now he was g e t t i n g  t o  be sm a ll  a s  f l e s h  was ta k e n  h e  jumped
m ak iru g a . R iu  k in y a  kabuku g a g ic in d a  n jo g u . K am ihota r i u  11
and jumped now u n t i l  h a r e  d e f e a te d  e le p h a n t  when he d e f e a te d
him
g u g l tu lk a  n jo g u  n o ik u r io  n i  nyamu i r i a  I n g i .  H a ri m l r u th i  12 
i t  happened  e le p h a n t  was to  b e  e a te n  by a n im a ls  whose o th e r s
t h e r e  w ere l i o n s
n a  nyamu i n g i  t a  n g a r l  uguo n y in g i  muno i r i a  n j u r a  i r i a g a  15
and a n im a ls  o th e r s  l i k e  le o p a rd  th o s e  many v e ry  e v i l  who e a t
nyam a. R iu  n iy a k i r i i r w o  muno. N jogu lg ik ih o tw o ;  I k ih e n io .  l^f
m eat now was ta k e n  f l e s h  much e le p h a n t  was d e f e a te d  was c h e a te d
Ifc iru g a  y a t h i l  k u ru g a  lk in y itw o  n a  u g l  l k i r i o  n i  nyamu 15 
jum ping  he w ent t o  jump he  was c a u g h t by c u n n in g  was e a te n  by
a n im a ls
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i c i o  c io th e .  
t h o s e  a l l
One day  th e  h a r e  and the e le p h a n t  w ent t o  hav e  a  ju m ping  c o n te s t  
and  t h e r e  was a  s ig n  w hich  s a id  t h a t  i f  a  p e r s o n  w ere b e a te n  h e  would 
be k i l l e d  and e a t e n  by th e  o th e r  a n im a ls .  S o , t h e y  w ere n o t a l l  t h a t  
q u ic k  to  b e g in .  As th e y  beg an  to  jum p, t h e  h a r e  jumped many tim e s  w ith ­
o u t  m is s in g  th e  m ark . The e l e p h a n t ,  a s  h e  t r i e d ,  fo u n d  he c o u ld  n o t .
He was t o l d  by th e  g a z e l l e ,  "L et me t a k e  o f f  some o f  y o u r  w e ig h t ( f le s h )  
and th e n  you w i l l  be  a b le  to  make th e  ju m p ."  S o , 3ome o f  h i s  w e ig h t was 
rem oved ; he jumped a g a in  b u t s t i l l  co u ld  n o t  s u c c e e d . The h a r e  j u s t  
k e p t  on  ju m p in g . The e le p h a n t  was t o l d ,  "Some more o f  y o u r w e ig h t m ust 
b e  re m o v e d ."  T h u s , some more was ta k e n  o f f .  He jumped a g a in .  Now t h i s  
went on  l i k e  t h i s  f o r  a  w h i le .  The h a r e  c o n t in u e d  jum ping  a  l o t ;  t h e  
e le p h a n t  becam e v e ry  a n g ry . He s a i d ,  "Take o f f  some more o f  my w e ig h tJ "  
Some more o f  h i s  f l e s h  was ta k e n .  They jum ped and th e y  jum ped. F in a l ly  
t h e  h a r e  d e f e a te d  th e  e le p h a n t .  When de  d e f e a te d  h im , th e  e le p h a n t  was 
e a te n  by th e  o t h e r  a n im a ls .  T h ere  w ere t h e  l i o n s  and o t h e r  an im als  l i k e  
t h e  l e o p a r d s , v e ry  e v i l  a n im a ls  who e a t  m e a t , and v e ry  much m eat was 
e a t e n  t h a t  d a y . The e le p h a n t  had l o s t ;  he  had  b ee n  t r i c k e d .  When he 
had come to  jum p, he had been  c l e v e r l y  c a u g h t and e a te n  by th o s e  a n im a ls .
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APPENDIX I I  
KIKUYU TEXT 2s DISCUSSION ON POLYGAMY
The m a t e r ia l  be low  i s  a  w r i t t e n  t r a i n s c r i p t i o n  o f  an  u n re h e a r s e d  
d i s c u s s io n  i n  w h ich  th e  o ld  custom  o f  polygam y i s  b e in g  com pared to  
t h e  m odern t r e n d  to w a rd s  monogamy. I t  was ta p e  re c o rd e d  i n  N y e r i ,  
S e p te m b e r , 1971* w ith o u t  i n t e r r u p t i o n .  T h ere  a r e  f o u r  p a r t i c i p a n t s :  
K a ru r i  W agakure , M u r l i t h i  M ath en g e , Wagaki W agx thae, and P i r r i t y  
Wamuyu. A l l  f o u r  a r e  s tu d e n ts  o f  N y e ri B a p t i s t  H igh S c h o o l ,  two 
m ale  and two fe m a le .
K a ru r i :  T h i in i  wa a g ik u y u , h au  k a b e r e in l  andu n im ag u ra g a  1
Among th e  K ikuyu th e r e  lo n g  ago p e o p le  u se d  t o  m arry
a tu m ia  o a r i a  mundu a n g ie n d a  k u r in g a n a  n a  u r i a  mundu a ig u a g a  2
women a s  a  p e r s o n  w anted a c c o r d in g  to  how a  p e r s o n  esteem ed
a h a n a  n o to n g a  n a  in d o  i r i a  a r i .  Uguo n ig u o  mundu 3
t o  l i k e n  w e a l th  w ith  th in g s  w h ic h  he h a s  t h a t  why i s  a  p e r s o n
a g u ra n a g a . N on in g i o u r i a  b u r u r i  u r a t h i i  u g l c e n ja g i a  noguo andu 4 
u se d  to  m a rry .B u t now a s  c o u n try  moves on c h a n g in g  a r e  p e o p le
m a r a th i i  m ak ionaga t iw e g a  k u g u ra  a tu m ia  a i n g i  n a  r i u  5
p r o g r e s s in g  s e e in g  i t  i s  n o t  good t o  m arry  w iv es  many and now
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h ah a n l tu k u h e a n a  mawoni mundu make m ake. T u ig u e  u r l a  r i u  6
h e r e  we s h a l l  s h a r e  th o u g h ts  p e r s o n  h i s , h e r s .  L e t u s  h e a r  what now
t u r l k a g a .  
we s h a l l  do.
TRANSLATION
I n  e a r l i e r  t im e s  th e  K ikuyu p e o p le  u sed  t o  m arry  t h e  number 
o f  w ives th e y  w ish e d , a c c o rd in g  to  o n e 's  r i c h e s .  T hat i s  t h e  way 
p e o p le  w ere accustom ed to  m a rry in g . Now, h o w e v er, b e c a u se  th e  c o u n try  
i s  c h a n g in g  and p e o p le  a r e  p r o g r e s s in g ,  th e y  s e e  t h a t  i t  i s  n o t good 
t o  m arry  many w iv e s . Now, we a r e  g o in g  to  s h a r e  s u g g e s t io n s  abou t 
t h i s  so t h a t  we ca n  s e e  what we a r e  d o in g .
M u r i i t h i :  H a ri uh o ro  w ig i l  u g u ra n i  n g i a m b i r l r i a  k u n y i ta  orouguo 8
About m a t te r  l i k e  t h a t  s t a r t i n g  t o  fo llo w  a s  t h a t
n o n d ik ie  kuga a t i  t a r i u  t u g l th i a n g a  o rouguo maundu n im a r a th i !  9
I  c o u ld  sa y  t h a t  l i k e  now we a r e  m oving so  t h a t  m a t te r s  go
tam an g ltH u k a  b u r u r i  uyu n l tw a g i r l i r w o  n i  mundu k u g u ra  m utum ia 10
su ch  t h a t  i t  co u ld  b e  bad f o r  c o u n try  t h i s  we sh o u ld  a  p e r s o n  m arry  w ife
oroumwe. Tondu tu in d o  t u r i a  tu ra k o rw o  t u g l t h i l  guthukum a 11
o n ly  one b e c a u se  t h in g s  t h a t  we s h a l l  f in d  and work f o r
tu rak o rw o  twx t u n i n i  n a  n in g i  o mundu o mwana u r i a  ung ikorw o 12
a r e  v e ry  few  and a g a in  p e r so n  o r  c h i ld  who would be
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e m u c ii  u c io  n iekw enda k in d u  g i  k u r i a  n a  n iakw enda nguo n a  13
home who n ee d s  a  t h i n g  o f  t o  e a t  and n ee d s  c lo th e s  and
n iakw enda o ro  na  m u r in g i t i  wa kw ihum bira n a  in d o  c io th e  n a  kwoguo. l*f 
n ee d s  ev en  b la n k e t  o f  c o v e r in g  and th in g s  a l l  and su ch
R i r i a  mundu a g u r i t e  mutumia oroumwe n i h a r i  munyaka to n d u  k in d u  13 
When a  p e r s o n  h a s  m a rr ie d  w ife  o n ly  one i t  i s  good f o r tu n e  b e c a u se
a  t h in g
k i r i a  a r e h e  ona k i r i  k i n i n i  n i n g w ic i r i a  n ik im u ig a in e  g u k i r a  16
w hich  he may b r in g  even  th o u g h  i t  i s  s m a ll  I  t h in k  i t  i s  enough
in s te a d  o f
k u n y i ta g a  in d o  t a  ig a n a  u k a g a y a n ia  m a ita m e rx . xu.'.igi m u c ii waku 17 
g e t t i n g  th in g s  l i k e  a  hu n d red  you w i l l  d iv id e  tw ic e  a g a in  home y o u r
n iu re n d a  in d o  n y in g i  i c i o  ig a n a  i t i g i i g a n a .  I r i o  i r i a  w am arehere 18
w i l l  need  th in g s  many t h a t  h u ndred  w i l l  n o t  s u f f i c e  food  t h a t  you  b ro u g h t
i t i n g i i g a n a .  Amwe h i h i  m ahota gugucam bia to n d u  mekwona t a  19
w i l l  n o t s u f f i c e  some p e rh a p s  ca n  be blam ed b e c a u se  th e y  se e  l i k e
m ekuiya a r i a  a n g i  n im a g u th i i  n a  n j i r a  i r i a  i t a r l  n je g a  n a  n in g i  20
th e y  can  s t e a l  some o th e r s  go on ways th o s e  a r e  n o t good and a g a in
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o ro m u ic o in i  n iu k a g ia  n a  andu a  m ithem ba m iu ru . R iu  n o n g iu r ie  21 
a t  th e  end you  w i l l  have  p e o p le  o f  s o r t s  bad  now I  a s k
W agaki nai:e woni w ake; t u k i ig u e  u r i a  ung ikorw o  u r i .  22
W agaki h e r  th o u g h t h e r s  l e t  u s  h e a r  w hat i t  may be
TRANSLATION
S t a r t i n g  to  sp ea k  a b o u t m a r r ia g e ,  I  ca n  f i r s t  o f  a l l  s a y  t h a t  
b e c a u s e  o f  l i f e  i n  t h i s  c o u n t r y ,  i t  i s  b e t t e r  t o  hav e  one w i f e .  The 
re a s o n  why I  sa y  t h i s  i s  b e c a u se  o u r s a l a r y  i s  s m a ll  and o u r  p e o p le ,  
c h i l d r e n  and o t h e r s ,  need  many th in g s  l i k e  fo o d  and  c lo th e s  and even  a  
b e t t e r  l i f e  a t  home. T h e re fo re  i t  w i l l  be w ise  to  have one w ife .  I f  
a  man comes a lo n g  w ith  a  few  th in g s  o n ly ,  th e y  w i l l  be  s u f f i c i e n t  a t  
home. When p e o p le  a r e  many i t  becom es j u s t  t h e  o p p o s i te .  F o r exam ple ,
i f  one has a  hundred  th in g s  to  u s e ,  i f  th e y  m ust be s h a re d  among many
p e o p le ,  th e y  w i l l  n o t be  enough. At home t h e r e  w i l l  be h a t r e d  among 
p e o p le  when th e y  th in k  t h a t  you fa v o r  som e. I n  t h e  end t h e r e  w i l l  
d e v e lo p  h a t r e d .  And now I  am g o in g  t o  a sk  W agaki to  g iv e  h e r  s u g g e s t io n s
and we w i l l  h e a r  w hat sh e  h as  to  s a y .
W agaki: N i l  h a r i  woni wakwa n o n y l te  mundu t i  M u r i i th i  mbaru 23
As f o r  me t h e r e  i s  th o u g h t my I  co u ld  s u p p o r t  Mr. M u r i i th i* s
lim b s
a t ik u g u r a  m utum ia umwe n ik u o  kwega g u k i r a  k u g u ra  a tu m ia  e r i  2k
t h a t  to  m arry  w ife  one i s  good i n s te a d  o f  m a rry in g  w ives two
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kana a t a t u  t a r i r i a  a t h u r i  a te n e  m aguraga a tu m ia  t a  a ta n o  25
o r  t h r e e  l i k e  when a n c i e n t s  u sed  to  m arry  w ives l i k e  f i v e
uguo ikum i n a  n d a r i  n a  k in d u  giakum ahe n a  m ag ia  n a  c ia n a  26
o r  t e n  and had n o t  a  t h i n g  t o  g iv e  them  and had c h i ld r e n
n a c io ;  r i u  g u t i r i  k in d u  m angiona t a  ngu o ; mat i n g i g i a  27
w ith  them ; now t h e r e  i s  n o th in g  th e y  w ould s e e  l i k e  c l o t h e s ;  th e y
ca n n o t have
n a i r i o  c iak u m a ig an a  kan a  on a  mugunda; m a tin g io n a  wa k u rim a  28
fo o d  enough o r  even  g a rd e n  th e y  ca n n o t s e e  fa n n in g
n o r iu  n ik w o n ek e te  a t i  mundu r i r i a  a g i t e  m utum ia umwe n i h a r i  29
b u t now i t  i s  see n  t h a t  p e r s o n  t h a t  h a s  w ife  one t h e r e  i s
n a  u t e i t h l k u  munene muno to n d u  m utum ia u c io  umwe n ia k u h o ta  k u g ia  30
w ith  h e lp  b ig  v e ry  b e c a u se  w ife  t h a t  one would have
n im ak u g la  n a  nguo c ia n a  ig a k u ra  w ega, n a n in g i  mbeca. c i a  31
th e y  w ould have  c l o th e s  c h i ld r e n  grow w e ll  and a g a in  money o f
githom o m akahota g u c io n a  i t a r i  n a  g u th in ik a  k u n en e . H a r i  k u g ia  52
sc h o o l th e y  can  f in d  i t  w ith o u t d i f f i c u l t i e s  b i g  to  have
n a  m utumia umwe n ikw ega g u k i r a  k u g ia  n a  a tu m ia  t a  a t a t u  33
w ife  one i s  good i n s te a d  to  have  w ives l i k e  t h r e e
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uguo k an a  an a  t a r i a  andu a  t e n e  m ag lag a  n a  a tu m ia . 3^
a s  t h a t  o r  fo u r  l i k e  now p e o p le  o f  lo n g  ago had  w iv e s .
TRANSLATION
On my s i d e ,  I  ca n  s u p p o r t  M r. M u r i i th i  t h a t  t o  have one 
w ife  i s  b e t t e r  th a n  t o  have  two o r  t h r e e  a s  i n  t h e  o ld  d a y s .
I n  t h e  o ld  days t h e  a n c i e n t s  m a rr ie d  a b o u t f i v e  w iv es  and th e y  
d id  n o t  have  a n y th in g  to  g iv e  them  and t h e i r  c h i l d r e n .  They d id  
n o t  h av e  enough h e lp  and th e y  had no la n d  f o r  them  fa rm . Now i t  
h a s  b e e n  fo und  t h a t  when you have one w ife  you  ca n  s u p p o r t  h e r  
and h e r  c h i ld r e n  to o .  You can  p ro v id e  c l o t h i n g  and e d u c a te  h e r  
c h i ld r e n  w ith o u t s t r u g g l i n g  to o  much. T h e r e f o r e ,  I  co n c lu d e  t h a t  
h a v in g  one w ife  i s  b e t t e r  th a n  h a v in g  t h r e e  o r  f o u r .
Wamuyu: O n a n il  n o n d i m u n y ite  m baru o to g u o  mwanga u h oro  35
I  a l s o  I  c o u ld  s u p p o r t  t h e  lim b s  a s  w hat you have a a id
m a t te r
wa k u g ia  n a  m utum ia umwe no n in g i  t i t a k u g a  a t l  no t u r u t e  36
o f  h a v in g  w ife  one b u t n o t t o  s a y  t h a t  we c o r r e c t
a t h u r i  a  t e n e  m a h i t ia  u r i a  m aguraga a tu m ia  a in g i  37
th e  a n c i e n t s  m is ta k e s  w hich th e y  m a rr ie d  w ives many
t u n g i r o r a  n a  hau th u th a  notw one a t !  t e n e  a t h u r i  m a t i a r l  38
i f  we would lo o k  a t  t h e r e  back  we ca n  se e  t h a t  lo n g  ago th e  a n c ie n ts
d id  n o t have
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a r ie n d a  m utum ia wake onwo no a t h e r e t i o  k an a  oneke maundu m arlu  48
he w ould want w ife  h i s  be se e n  c le a n  o r  be se e n  th in g s  o f  now
no m a ria  m a ra tu m ira  m beca. 4-9
t h a t  r e q u i r e s  money
TRANSLATION
I  can  su p p o r t  b o th  o f  you i n  t h a t  h a v in g  one w ife  o n ly  i s  good , 
b u t t h i s  does n o t mean t h a t  we have  to  s a y  t h a t  o u r  f o r e f a th e r s  w ere 
m is ta k e n . I f  we r e f e r  to  th e  t im e s  b ac k  t h e r e ,  we ca n  u n d e r s ta n d  
t h a t  t h e  a n c ie n ts  had no problem  o f  e d u c a t in g  t h e i r  c h i ld r e n ;  t h e r e  
w ere no c lo th e s  t h a t  a  c h i ld  co u ld  n o t  g e t .  A n o th er t h in g  i s  t h a t  
t o d a y 's  l i f e  i s  d i f f e r e n t  from  t h a t  o f  t h e  o ld  t im e s .  At t h a t  
tim e  w ives w ere co un ted  a s  w e a l th ,  much a s  w ere t h e  c a t t l e ;  o f t e n  
c a t t l e  w ere a  p a r t  o f  th e  dow ry. Now, even  i f  a  p e r s o n  w anted to  
he co u ld  n o t have many w ives b e c a u se  he c o u ld  n o t a f f o r d  to  p ro v id e  
them  w ith  as many c h i ld r e n  a s  th e y  would r e q u i r e .  And even  i f  he 
lo v e d  h i s  w ife  d e a r ly ,  he would s t i l l  w ant h i s  home to  a p p e a r  c le a n  
and p ro p e r  and a l s o  h i s  w ife .
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n a  b a t a  g u th o m ith ia  mwana a t i  m beca n i ik a g a .  G u t i a r i  nguo i o i  39
th e  u se  o f  e d u c a t in g  a  c h i ld  t h a t  money i s  l a c k in g  t h e r e  were n o t
c lo th e s  th e s e
c i a  m atuku maya a t i  mwana n ia r io n w o  a g i t h i l  n ja g a  onakana 40
o f  days th e s e  t h a t  c h i ld  i s  s e e n  g o in g  naked  o r
ik e n o  i c i  c ia  r i u  n in g i  u to n g a  wa t e n e  w a ri a tu m ia ;  m u th u ri 4-1
en joym en t o f  now and a g a in  r i c h n e s s  o f  lo n g  ago was w ives  a  man
a g a ta r a  a tu m ia  a r i a  a r in a o  k an a  ng 'om be i r i a  a k i r i n a c i o  n ig e th a  4-2 
c o u n te d  w ives h e  had  o r  c a t t l e  t h a t  he  had so  a s
o u r i a  k u in g ih ia  n g 'om be. A k a in g ih ia  a tu m ia  to n d u  n iakw ona k in d u  43 
how he h as  c a t t l e  he in c r e a s e d  w ives b e c a u se  he  r e a l i z e d
so m eth in g
g ia  k u r a c i a .  Kwoguo tu n g io n a  hau notw one a t i  ona mundu a k ie n d a g a  44 
o f  dowry S o , i f  we u n d e rs ta n d  h e r e  we ca n  f i n d  t h a t  even  i f  a
p e rso n  w anted
n d a n g ih o ta  k u ig a  a tu m ia  a in g i  to n d u  n d a g io n e ra  c ia n a  k i r i a  g io th e  45 
he would n o t b e  a b le  to  have  w ives many b e c a u se  p ro v id e  c h i ld r e n  th o s e
a l l
ikw enda ona kan a  m utumia ndangim w onera k i r i a  g io th e  akw enda to n d u  46 
th e y  w anted o r  w ife  would n o t f i n d  th o s e  a l l  sh e  w anted b e c a u se
n in g i  ona a k ie n d a g a  mutumia n o a r ie n d a  m u c ii wake woneke n i  m uthaka nano 47 
e i t h e r  even  i f  he lo v e d  w ife  he would want home h i s  be se e n  c le a n  ar.d
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APPENDIX III
B ecause t h e  exam ples shown i n  some in s ta n c e s  to  i l l u s t r a t e  
a  r u l e  w ere lo c a te d  i n  w id e ly  s e p a r a te d  p a r t s  o f  a  d i s c o u r s e ,  i t  
was th o u g h t w ise  t o  s e l e c t  o n ly  t h a t  p a r t  o f  a  d i s c o u r s e  w hich 
g iv e s  th e  exam ple i t s  im m e d ia te  en v iro n m e n t t o  p r e s e n t  h e r e .
The fo l lo w in g  s e l e c t i o n s  h av e  b ee n  g a th e re d  from  many d i f f e r e n t  
i n d iv id u a l  d i s c o u r s e s  and a r ra n g e d  h e r e  t o  fo l lo w  th e  o r d e r  i n  
w hich  th e  exam ples w hich  n e c e s s i t a t e  them a p p e a r  i n  t h e  body o f  
th e  d i s s e r t a t i o n .
C ia n a  i t h a t u  i h l i  n i c i o  ig a y a g a  m igunda u g u o , i h l l  1
C h ild r e n  th r e e  boys by them  s h a r e s  g a rd e n s  t h a t  boys
i t h a t u  h a r l  m ugunda. T a c o k e ra  wauga mugunda u ig a n a  a t l a ?  2 
t h r e e  t h e r e  i s  a  g a rd e n  R e p e a t, you  h e a rd  a  g a rd e n  i s  enough how
Mugunda n i  Tka i t h a t u  n a  i h l x  n i  k en d a . 3
A g a rd e n  i s  a c r e s  t h r e e  and boys a r e  n in e .
TRANSLATION
Say a  f a t h e r  h a s  t h r e e  a c r e s  and he h as  n in e  s o n s ,  and each  
so n  n ee d s  a  s h a r e  from  h i s  f a t h e r .
R iu  ona in d o  i c i o  mundu umwe t u  n l im u ig a in e  a c in in e  k
Now se e  t h in g s  th o s e  a  man one o n ly  i s  s u f f i c i e n t  sh e
may undo
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n a  acoke a t e n g 'e r e  n a  n I  u h o ro  muru m u n o ...  5
and a g a in  r u i n  him and  i t  i s  news bad v e r y . . .
TRANSLATION
When a  u n m a rr ie d  r i c h  p e r s o n  m a r r ie s  many women he w i l l  
a t  once  become b a n k r u p t.
Mbeca i c i  n d ira h e o  n i i k i n j i g a i n e i  I  mundu t i  K a ru ri  6
money t h e s e  I  am e a rn in g  i s  en o u g h fo r me a  m an, Mr. K a r u r i ,
n in d ig ig ik u a  a tu m ia  ikum i n a  nyumba In o  n lg u k lh e o . 7
I  co u ld  have w ives  t e n  and th e  h o u se  t h i s  i s  f u r n is h e d .
TRANSLATION
The money I  am e a r n in g  i s  enough f o r  m e, M r. K a r u r i ,  
to  have t e n  w ives  and a  h ouse  fu r n is h e d  f o r  me a t  no c h a rg e .
Notwone m utum ia umwe n lw e w a g i r l i r e  h a r i  m atuku maya. 8
We se e  woman one i s  p r e f e r r e d  t h e r e  i s  days t h e s e .
TRANSLATION
We ca n  s e e  t h a t  one w ife  i s  b e t t e r  t h e s e  d a y s .
A k iig u a  maundu m acio to n d u  t u c i r a  t a  tw a matumbi 9
And he h e a r s  m a t te r s  th o s e  b e c a u se  c a s e s  l i k e  o v e r  eggs
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mundumurume n d a g i r i i r w o  n ig u tw a r irw o  r i u  h a r i  u h o ro  t o  c i o .  10 
th e  man i t  i s  n o t  g o o a fo r  them  t o  be ta k e n  t o  him  now f o r
m a t t e r  l i k e  t h a t
TRANSLATION
I n  m in o r c a s e s  o f  t h e  c h i l d r e n  f i g h t i n g  f o r  so m e th in g  l i k e  
an  e g g , th e y  s h o u ld  n o t b e  b ro u g h t b e f o r e  t h e  h usband  f o r  3ome 
t h i n g  l i k e  t h a t .
N itukw ona t a  m w enaini wa mugunda k in d u  g io th e  kium aga 11
We s h a l l  s e e  l i k e  s id e s  o f  g a rd e n  t h i n g  a l l  comes from
o mugunda i r i o  c i o t h e .  12
g a rd e n  fo o d  a l l
TRANSLATION
We ca n  s e e  t h a t  many k in d s  o f  food  come from  th e  g a r d e n s .
K u rin g a  n a n d a ig u a  mawoni manyu n im u ren d a  u k u g ia  na  13
A c co rd in g  t o  what i  hav e  h e a rd  th o u g h t y o u r y o u  w ant t o  have
m utumia o umwe. 
w ife  o n ly  one
TRANSLATION
A c co rd in g  t o  w hat I  h av e  h e a r d ,  you  a r e  i n  fa v o r  o f  h a v in g  
j u s t  one w ife .
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I t h i  t o  wega a k im a k ik ie  n lg e th a  ona  o a c i a r i  ao 15
i s  i t  n o t  good t h a t  he m arry  ao t h a t  ev e n  p a r e n t s  t h e i r
m ak ih u th irw o  n i  m u rig o . 16
be f r e e d  from  b u rd e n
TRANSLATION
I s  i t  n o t  good t h a t  h e ( a  r i c h  m an )m a rry (w iy es)so  t h a t  t h e i r  
p a r e n ts  a r e  f r e e d  from  th e  b u rd e n  o f  k e e p in g  them ?
K arugano gakwa g a k e r i  g a t h i r i r a  h a u . 17
s t o r y  my seco n d  f i n i s h e s  h e r e
TRANSLATION
My second  s t o r y  ends h e r e .
N i l  r i u  n g u g i tu ik a  wa te n e  n ju g e  n i l  n g u g u ra  a tu m ia  18
I  now I  am t o  be o f  lo n g  ago I  say  I  su p p o r t  w ives
a in g i  to n d u  o to g u o  m a m b ir i i r ie  g w ik a r i  n d ig w ic i r i a  19
many b e c a u se  w hat th e y  have  done I  do n o t t h in k
n i  m a ri a k ig u  muno. 20
was f o o l i s h  v e ry
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TRANSLATION
As f o r  me, I  s u p p o r t  t h e  o ld  p e o p le  and sa y  t h a t  h a v in g  
many w iv es  i s  b e t t e r  b ec au se  t h e  o ld  o n es  w ere n o t f o o l i s h  i n  
p r a c t i c i n g  p o ly g a n y .
A gik iu m ag ario  a k ih l tu k io  hau  h a  m arim u. 21
And he was ta k e n  h a l f  way; and he was ta k e n  t h e r e  by g i a n t s .
N g w in y ita  mbaru n ju g e  to n d u  onao andu 22
I  s u p p o r t  m y se lf  lim b s I  say  b e c a u se  ev en  th e n  p e o p le
g u tu ik a  n im a r a g x th i i  on a  m bere m a k iu h ig a g a r i . 23
a r e  g o in g  even  fo rw ard  th e y  a r e  becom ing c l e v e r
TRANSLATION
I  ca n  s u p p o r t  m y s e lf  s in c e  p e o p le  a r e  g o in g  to  become 
e d u c a te d .
0k i r i a  mutumia akw enda u n g i t a r a  i t in g i o n e k a .  2k
what woman w an ts i f  you s e e k  i t  c a n n o t be found
TRANSLATION
What a  woman w ants ca n n o t b e  fo u n d ( in  th e  s h o p s ) i f  y ou  lo o k .












KLKtJYU PHONEMICS AND PHONETICS
Phoneme P h o n e t ic  d e s c r i p t i o n
/}» / | ^ ~ [ * ]  ( f r e e  a l lo p h o n ic  v a r i a t i o n )
v o ic e d /u n v o ic e d  b i l a b i a l  f l a t  
f r i c a t i v e
/*/ w
v o ic e d  t i p - d e n t a l  f l a t  f r i c a t i v e  
/ s /  [ s ]
v o i c e le s s  a l v e o - p a l a t a l  g rooved  
f r i c a t i v e
I eI  [g ]
v o ic e d  v e l a r  f l a t  f r i c a t i v e
N  [h]
v o ic e le s s  g l o t t a l  f l a t  f r i c a t i v e  
/m b / [_b]
v o ic e d  b i l a b i a l  f o r t i s  s to p  
/ n d /  [d ]
v o ic e d  a l v e o la r  f o r t i s  s to p  
/ n j /  |_j]
v o ic e d  a l v e o - p a l a t a l  f o r t i s  s to p
N  [t]
v o ic e le s s  a l v e o la r  u n a s p e ra te d  s to p
N  [k]
v o ic e le s s  v e l a r  u n a s p e ra te d  s to p
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n g ' /r j  /  f j
v o ic e d  v e l a r  n a s a l
/ n /  [ n j  and[Syj
v o ic e d  a l v e o - p a l a t a l  n a s a l  som etim es 
accom pan ied  by a  Y g l id e  
/m / [m ]
v o ic e d  b i l a b i a l  n a s a l
M  [ n]
v o ic e d  a l v e o la r  n a s a l  
/ r /  £ r ]  and [ l j  ( f r e e  a l lo p h o n ic  v a r i a t i o n )
v o ic e d  f la p p e d (c u p p e d  to n g u e ) r ;  
v o ic e d  f la p p e d  l a t e r a l
M  H
h ig h  f r o n t  g l i d e
/„/ [w]
h ig h  b ac k  g l id e
N  [i]
h ig h ,  f r o n t ,  u n rounded  vow el 
/ e /  h ig h -m id , f r o n t ,  u n rounded  vowel
/% / lo w -m id , f r o n t ,  unrounded  vowel
/ a /  fa]
lo w , c e n t r a l  unrounded  vowel
m  !X1
lo w -m id , back  rou n d ed  vowel
/°/ [°]
h ig h -m id , back  rounded  vowel
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u  / u /  [ u ]
h ig h ,  b a c k ,
67
rounded  vowel
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VITA
The a u th o r  was b o rn  i n  G r e e n v i l l e ,  M is s i s s i p p i ,  Ju n e  2 4 ,
1937 and g ra d u a te d  from  G r e e n v i l le  H igh S choo l i n  1955* He 
re c e iv e d  h i s  B.A. d e g re e  i n  f o r e ig n  la n g u a g e s  from  M is s is s ip p i  
C o lle g e ,  C l in to n ,  M i s s i s s i p p i ,  i n  1959* The two y e a r s  fo l lo w in g  
h i s  g ra d u a t io n  from  M is s is s ip p i  C o lle g e  he s e rv e d  on th e  f a c u l t y  
o f  C ham b erla in -E u n t Academy, P o rt  G ib so n , a  c o l le g e  p r e p a r a to r y  
s c h o o l a s  t h e  t e a c h e r  o f  L a t in  and E n g l is h .  I n  1961 he e n te r e d  
New O rle a n s  B a p t i s t  T h e o lo g ic a l  S em inary  to  e a rn  a  B a c h e lo r  o f  
D iv in i ty  d e g re e  i n  th e o lo g y  and b i b l i c a l  lan g u a g e s  t h r e e  y e a r s  
l a t e r  i n  1964. He r e tu r n e d  to  C ham berla in -H un t Academy t h a t  
y e a r  to  s e r v e  a s  a c t i n g  c h a p la in  f o r  one y e a r .  In  1967 he  re c e iv e d  
th e  M.A. d e g re e  i n  l i n g u i s t i c s  from  L o u is ia n a  S ta t e  U n iv e r s i t y ,  
th e  t i t l e  o f  h i s  M.A. t h e s i s  b e in g  The S em an tic  H is to ry  o f  ' T o l l e r ' 
and ' Q u i t a r ' i n  S p a n is h . I n  1969  he com pleted  a l l  th e  r e q u ir e m e n ts  
f o r  th e  Ph.D . i n  l i n g u i s t i c s  e x c e p t f o r  th e  d i s s e r t a t i o n .  To 
c o l l e c t  f i e l d  d a ta  f o r  t h i s ,  he s e rv e d  a s  l i n g u i s t i c s  c o n s u l ta n t  
to  th e  B a p t i s t  Language S ch o o l i n  L im uru , K enya, f o r  f i f t e e n  m o n th s, 
r e tu r n i n g  to  t h i s  c o u n try  i n  May, 1971* In  A u g u st, 1972 he was 
aw arded th e  Ph.D . d e g r e e  i n  l i n g u i s t i c s  by L o u is ia n a  S ta t e  U n iv e r s i t y .
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